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moments of days gone by. Comedy, thrills, romance, drama 
and intrigue all abound on these fabulous pages. As you sit 
down at your leisure to read STI, you’ll meet the comics’ 
immortal PHANTOM, in his one and only movie appearance: 
ROBERT TAYLOR, the romantic idol who proved himself to be 
one of (Kir greatest action stars; RED SKELTON, the ageless 
comedian whose brilliant mind creates some^f the most uni- 
que and hilarious characters humanity has ever known; DAVE 
SHARPE, the stuntman and adventure hero who has taken 
death-defying risks to produce stunt scenes the experts said 
could not be done, and many others who have also helped 
make show business the fantastic industry it is. 

This edition was inspired by thousands of the letters that 
you people out there write to us. We are not attempting to 
force something down your throats, as others do, just because 
we decide to do certain stories. If material of interest is 
requested by our readers, no barriers can stop our staff from 
getting at the historical truth behind the individuals or screen 
characters to be dealt with. If you enjoy the features within 
these pages, rest assured that this material will not and can- 
not be duplicated elsewhere. Others do qot place the faith in 
their audience that our organization does. Once you become a 
follower of SCREEN THRILLS ILLUSTRATED, you automatically 
enter the select, ranks of those who know what they want in 
the field of great entertainment - and get what they want] 
Read on — 


SCREEN THRILLS ILLUSTRATED each issue continues to reach 
out more and more to the behind-the-scenes pulse of the mo- 
tion picture industry, past and present. In the pages following, 
screen favorite Roland Winters (one of the movies’ Immortal 
Charlie Chans) talks right to you, our readers, about the how's 
and why’s of producing exciting films. Exclusively in the pages 
of STI, you’ll learn of the big risks taken by an actor who 
becomes the screen image of a character such as Charlie 
Chan. Zorro or Sherlock Holmes. No matter where the greats 
of motion pictures and television may be, our staff seeks 
them out to bring you the unusual, exciting never-before- 
told stories of the people who entertain the world's multi- 
tudes. 


screen thrills illustrated 



STUNTFAN SPEAKS OUT 

Never has a magazine caused such a re- 
juvenation in the film world. Years back the 
serial, Western and action film were held in 
high regard. Every Saturday, children and 
adults alike would rush to the neighborhood 
movie theatre to see such heroes as CAP- 
TAIN MARVEL, FLASH GORDON. SUPER- 
MAN, CAPTAIN AMERICA and rreny others. 
Action and excitement were big boxoffice 
and the studios turned these films out on 
an assembly line basis. 

Then in the mid-1950'5 the adult "true to 
life” tear jerker dramas ran the serial and 
honest to goodness action pictures off the 
road. Luckily there still was Duke Wayne for 
the real action fan. Serials were almost for- 
gotten, action movies were turned out in low 
caliber and it seemed that movie excitement 
was gone. 

Then it happened, STI, STI, STl, the mag- 
azine for the let down serial and_,action fan, 
Once more CAPTAIN MARVEL and other 
serial and action heroes and heroines are 
back. The action and comedy thrillers were 
re-introduced to people who loved them and 
brought them before people who didn't know 
what they had missed. The stuntman finally 
became recognized as a top ranking indivi- 
dual in the action movie and serial. 

Right now in the New York area no less 
than three top Republic serials are being 
shown on TV, one being aired after midnight 
for adult viewing. I recently saw one of the 
old serials that Dave Sharpe did the stunt- 
work in. His spectacular acrobatics are in a 
class noboby else could hope to enter. I think 
that STI should do some coverage on Mr. 
Sharpe, one of Hollywood’s top daredevils. 

Stuntwork and second unit directing have 
always been my ambition. 1 produced several 
of my own stunt movies, each reel was in the 
tradition of some famed stuntman or action 
star, I used the stunt and fight styles of 
John Wayne, Ward Bond, Dave Sharpe, Fred 
Graham, Yakima Canutt and Tom Steeie. En- 
closed are the picture strips of my buddies 


and I in action. Keep making STI the greatest. 

Bart Andrews 

Brooklyn, New York 
• Enjoyed your letter and filmstrips very much. 
Unfortunately, still photographs and not those 
blown up from motion picture film are better 
for magazine reproduction. The detail of faces 
etc. usually shows up better although the mo- 
tion picture sequences usually have the more 
spontaneous action. Judging from the strips, 
you have done an excellent job. Good luck in 
the future. This issue should really be tops for 
you. Check the TOM TYLER story on page 34, 
the REPUBLIC story on page 1-2 and the DAVE 
SHARPE feature on page 24, they’re all up your 
alley. 



Tom “Captain Marvol” Tyler and Kenne Duncan 


MORE WILD BILL 

I have just finished reading issue of 
Screen Thrills and enjoyed it very much. I 
especially liked the “Western Hall of Fame” 
section. The writeups on Wild Bill Elliott & 
Tex Ritter were very good. I have been look- 
ing a long time (since you first started 
"Wildest Westerns” and Screen Thrills) for 
a story on Bill Elliott. Would like to see you 


do a story on Bill similar to the one on Bob 
Mitchum and Huntz Hall. 

Sure wish you could do a feature on his 
great serial "Valley of Vanishing Men” in 
your serial section. 

John Leonard 
Bristol, Va. 

• The Western features that you have been 
reading are only samples of what we have 
planned for the future. Many of the old sage 
favorites will be getting a more In-depth treat- 
ment in later Issues. In this Issue our Western 
authority, executive editor Bob Price has turned 
out a great cowboy hero section that we’re 
sure you’ll enjoy. Tom Mix, Ken Maynard and 
Tim McCoy all ride again here-so turn to page 
48 where the action begins. 

FORGOHEN FILM GREATS 

I have just learned that Louis J. Gasnier, 
Chief Director of production of the original 
“The Perils of Pauline” Is still alive, occasion- 
ally appearing as an extra in Hollywood filnB. 

I think it would be a great idea if you could 
get one of your writers to do a story on him. 

I think your readers, besides myself, would 
be most interested. I’d imagine he’d have 
quite a story to tell. I guess he could be 
easily traced through the casting bureau or 
Guild. 

I’d be happy if you could see what you can 
do. 

Chris Collier 
Queensland, Australia 

• We have been getting quite a few excellent 
and informative letters from reader Collier since 
STI has been on the scene and we’d tike to ex- 
tend our thanks for all the interesting material 
we’ve received. Sorry to say it but Louis Gasnier 
recently passed away. In addition to the PERILS 
OF PAULINE serial, he directed many other films 
including some wellrememberedsecondfeatures 
of the 1930’s. There are many greats of the film 
Industry who are now neglected by the very 
business they helped to build. The motion pic- 
ture industry is generally built on waste as it 
conftnuecf on page 6 
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eon//nuec/ from page 4 


has always been and human beings are wasted 
as are inanimate objects. We try to find these 
pioneers of the business constantly, however 
many have cut off their contact with the busi- 
ness and are quite hard to find. As an open 
letter to all veteran actors, producers and di- 
rectors etc. we would like to state the follow- 
ing- 

if you are interested in the work we are doing 
and the type of historical stories each issue 
contains, we would very much like to get in 
touch with ycHi to do features on your careers. 
Our staff is devoted to film history and is quite 
familiar with the work of countless lesser known 
artisans and actors as well as major personal- 
ities. So don't throw out that old scrapbook, 
those old stills or those old films, they can be 
very helpful in researchir^ your history. In ad- 
dition, we are in touch with various entertain- 
ment industry figures and may be able to offer 
some constructive sui^estions on a current 
project you are interested in. All this is on the 
level and we are not trying to “take” any old- 
timers as is usually the case with anybody 
getting in touch with these people. If any of 
our readers know of people who fit into the 
category we have mentioned, we would appre- 
ciate your telling them about us or writing a 
letter to us about the person or persons you 
know or know of. We are sure you'll be most 
satisfied with the results of our work. 

FIND A “DEAD END?" 

I thoroughly enjoyed the current issue. The 
article on Huntz Hall and the Dead End Kids 
brought back memories of the many Satur- 
days I watched them in the serials. There 
was, however, one error. Leo Gorcey was, in- 
deed, in the original cast of DEAD END- 
as was his brother David. They appeared 
briefly In Act II, as members of the Second 
Avenue Gang. You’ll find this in the book 
SIXTEEN FAMOUS AMERICAN PLAYS (a 
Modern Library Giant). 

The hillbilly article was interesting too- 
though I was surprised at the omission of 
the greatest hillbilly of them ail, LI'LABNER, 
who has been brought to the screen twice- 
the first time with Buster Keaton as Lone- 
some Polecat. How about an article on Al 
•Capp’s creation in the future? 

What is there to say about the rest? Your 
publication is unique; and the many rare 
stills you present are adelighttothefans of 
nostalgia. The salute to the deceased stars 
was welcome; though they're gone in body, 
their wonderful performances live on.One of 
Jack Carson’s last roles must have been in 
Disney’s, "Sammy, the Way-Out Seal.” 
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Thanks again for the whole issue. Keep up 

• the good work. 

E. Nelson Bridwell 
Oklahoma City 7, Okla. 

• As best we know on the Leo Gorcey business, 
Huntz Hall tells us that Leo came into the play 
after it had been running quite a while. Perhaps 
the book has the “original” Broadway cast but 
not the ones that appeared in the earliest per- 
formances. The definition of “original” cast may 
possibly be open to interpretation. 

WE'RE WRONGED 

You mentioned in HOLLYWOOD THRILL 
FACTORY (STI ff3) that Republic Studios 
was formerly the headquarters of Mack Sen- 
nett and later used by Nat Levine's Mascot 
Pictures, who made a lot of famous serials. 
I never heard of these companies being con- 
nected with Republic and.! think you've got 
your information all mixed up. I suggest you 
research your stories more thoroughly and 
get someone who knows what he’s talking 
about to write them. 

George Sylvester 
Kansas City, Missouri 

• As one picture is said to equal a thousand 
words, we suggest ycKi take a look at this one. 
Our editorial director Sam Sherman happens to 
be quite an authority on the history of Republic 
Pictures and shot the enclosed photo himself 
during one his many visits to Republic last fall 
(October 1962). You will notice that much of 
the paint on this sound stage’s wall has flaked 
away, revealing parts of the old Mack Sennett 
and Mascot signs in full view. As the studio is 
currently being renovated and renamed Studio 
Center, all that remains of a bygone era will 
probably be covered up forever. 



Republic's Mack Sennett Studio 
BOWERY BOYS BEST 

I am writing to tell you how much I enjcyed 
the July issue of SCREEN THRILLS ILLUS- 
TRATED that featured those wonderful pic- 
tures of my favorites: Huntz Hall, Leo Gorcey, 
David & Bernard Gorcey, Bobby Jordan, Billy 
Halop an'd Billy Benedict. 

I have always been a fan of the Dead End 
Kids, Little Tough Guys, East Side Kids, Bow- 
ery Boys, Gas House Kids, Tenth Avenue 
Gang and the little Our Gang kids (especially 
Spanky & Tommy McFarland, Alfalfa and 
Darla Hood). 

I have a scrapbook that has scenes from 
DEAD END to IN THE MONEY (1958), add- 
ing up to about 500 8x10 stills, which also 
includes individual portraits of the actors 
and huge color posters. So you can see how 
happy I was to see such an accurate article 
on them with such nice pictures. 


I’d like to see articles and pictures on ail 
former child stars like: Dickie Moore, Billy 
& Carolyn Lee; Bob, Deimor, Garry and Billy 
Watson, Frankie Darro, Virginia Weidler, Billy 
& Bobby Maunch, Leon Tyler, Eddie LeRoy, 
Butch Jenkins, Scotty Beckett, Jimmy Lydon, 
Stanley Clements, Harris Berger, Frankie 
Thomas, Hally Chester and Charles Duncan. 

Sheila Goldsteib 
Hollywood, California 

• You seem to be a super-fan of the movies’ 
younger generation and we value your opinions 
on our stories. Future articles are being planned 
which wilt include many of the screen's youthful 
favorites of yesterday. 

MRS. D 

That was a wonderful story that you had 
in SCREEN THRILLS ffA on Denver Dixon 
and his many film productions. Could his 
wife, Delores Booth have possibly been fea- 
tured in Screen Gems’ tv series of RIN TIN 
TIN? 

Larry Travers 
Boston, Mass. 

• You’re very possibly right and the included 
photo of Mrs. Dixon with RIN TIN TIN star 
James Brown might be the solution to your 
question. 



Mrs. Denver Dixon and James Brown 


THANKS FOR THE MEMORY 

I had the good fortune of reading issues 
;Y4 & #5, and falling instantly in love with 
this wonderful magazine. I just had to order 
the first 3 issues. 

Since my hobby for several years has been 
the study of films and their fascinating his- 
tory, 1 am an amateur expert on them There- 
fore you shall have a connoisseur judging 
all future issues, but I wouldn’t worry. I’m 
sure that you all will even surpass the high 
standard already set. 

I shall be holding rry breath for the next 
blood-pounding issue, so don’t wait too long 
unless you wish to lose your most ardent 
fan. 

Earl Atwell 

Horse Cave, Kentucky 
• Thanks for all the kind words. As we have 
a soft spot in our hearts for all the old series 
films, which are today no more, we are trying 
to cover all of yesterday’s popular films of this 
type. The more old actors, directors etc. that 
we can get to meet who were originally assoc- 
iated with these films, the better it is for us. 
In this way we are trying to find out many 
previously untold behind-the-scenes facts to 
do justice to the many stories we are planning. 


• K««p reeding STI end keep writing 
to: Cliff Hanger, SCREEN THRILLS ILLUS- 
TRATED, 1426 E. Washington Lane, Phila- 
delphia 38, Pe. 







The Phantom {Tom Tyler] 
passes judgement from 
this crudely fashioned 
Skull Throne located 
far back in the 
‘ •%i‘ **Deep Woods.” 
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C olumbia Pictures’ 1943 screen treatment of King 
Features’ mighty comic, THE PHANTOM, was as- 
sured success right from the start. With a ready-made 
audience of faithful followers of the syndicated strip’s 
daring jungle adventures, it was only needed to find a 
suitable actor for the title role — one who would lend 
credence to the costumed comic creation. In Tom Tyler 
they had such a man, for the famed cowboy star had 


cession of artists over the years. The original pen and 
ink rendering of the Phantom was done by Ray Moore 
who was succeeded by the late Wilson McCoy. Currently 
the art is by Seymour "Sy” Barry, brother of Dan Barry 
who does King Features’ daily Flash Gordon feature. 

The "Legend of the Phantom” is known by every loyal 
fan but for the benefit of the uninitiated, is repeated here: 
Four hundred years ago the original Phantom took the 



The Sunday comic page for December 24, 1939 drawn by the original artist, Roy Moore. Here you 
see the Phantom in his guise of ''Mr. Walker," ior the "Ghost Who Walks." 



pioneered the way in this field of film fantasy with his 
masterful portrayal of Captain Marvel two years pre- 
viously. (For the complete career story of this Western 
great be sure to see pages 34-39 . ) 

"The Ghost Who Walks”, as the Phantom is known, 
first began dispensing his own particular brand of jungle 
justice from the Skull Throne in 1936. Clicking at the 
outset, the strip has continued to grow and today boasts 
readership in 504 daily and Sunday newspapers through- 
out the world. 

Writer Lee Falk (who also pens "Mandrake, the Ma- 
gician” for the same syndicate) has worked with a suc- 


"Oath of the SkuU”, swearing to devote his life to the 
extinction of piracy in general and the dreaded Singh 
Brotherhood in particular. Establishing his headquarters 
among the Bandar pygmies of the "Deep Woods,” he 
has continued to mete out grim punishment to the wrong- 
doers of the world aided by his devoted wolf-dog, Devil. 
The robes and Skull Ring of the Phantom are ceremo- 
niously handed down from father to son, generation by 
generation, in order to create the illusion among the 
jungle-folk that the Phantom can never die! The romantic 
interest of the current Phantom is provided by Diana 
Palmer, a wealthy sportswoman. 


screen thriljs illustrated 
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Attacked by thugs on a jungle suspension bridge, the Phantom fights for life! 


So you can see that with such an intriguing character, 
how could Columbia miss? For their fifteen-episode serial, 
the studio assigned a battery of writers — Leslie J. Swa- 
backer, Morgan B. Cox, Victor McLeod and Sherman 
Lowe — to concoct a full share of exciting, hair-raising, 
spine-tingling situations amidst the dense tropical foliage. 
And that they did, as evidenced by the titillating titles 
given to each of the chapters: "The Sign of the SkuU,” 
"The Man Who Never Dies,” "A Traitor’s Code,” "The 
Seat of Judgment,” "The Ghost Who Walks,” "Jungle 
Whispers,” "The Mystery Well,"” "In Quest of the Keys,” 
"The Fire Princess,” "The Chamber of Death,” "The 
Emerald Key,” "The Fangs of the Beast,” "The Road 
to Zoloz,” "The Lost City,” and "Peace in the Jungle.” 

The screenplay’s opening has the Phantom being killed 
by an underling of Dr. Bremmer (Kenneth MacDonald) 
after which his son, Godfrey Prescott (Tom Tyler), be- 
comes the new Phantom. He is helped by Sooba and 
Moku, both faithful servants. 

In Sai Pana, Professor Davidson (the same Frank 
Shannon who played Dr. Zarkov in the Flash Gordon 
serials) and his niece, Diana (Jeanne Bates), prepare 
an expedition into the jungle aided by Byron Andrews 
(Guy Kingsford). Davidson possesses three ivory pieces, 
or keys, to a map and Singapore Smith (Joe Devlin), 
a loc^ crook, has an additional three pieces. They dis- 
cover that the six fit together but need a seventh — in the 
center— to complete the map which shows the location of 
the lost city of Zoloz. 

Smith steals Davidson’s keys which are later recovered 
and the search for the seventh is a long and hazardous 
one for the Phantom and his friends. They are thwarted 
in their efforts by the secret machinations of Dr. Bremmer 
who is furtively building an airbase and wants to keep 
strangers away from the lost city. 

During the ensuing chapters, the Phantom, in a series 
of blood-curdling climaxes, narrowly escapes death from 
alligators, a gorilla, explosions, poison gas, a collapsing 


bridge, drowning, an avalanche, a blazing pit, a mad- 
dened lion, and the inevitable descending spikes! Finally 
reaching the domain of Tarter, a tyrant who is said to 
possess the seventh key, the Phantom and his party are 
captured. 

The Phantom gains Tarter’s confidence, however, and 
the chief promises to release his friends if the Phantom 
will fight their local champion. Agreeing, the Phantom 
enters an arena and is soon confronted by a huge gorilla 
from whose neck is suspended the seventh key\ 

Battling desperately, the Phantom kiUs the beast and 
Tarter, true to his word, frees his captives. Using the key 
to complete the map, they locate the city of Zoloz where, 
during a fight, the Phantom is nearly killed in an ex- 
plosion. Dr. Bremmer, believing him dead, (hesses one 
of his own men as the Phantom and attempts to dupe the 
local natives into helping him on his airport construction. 

The reappearance of the Phantom exposes Bremmer’s 
trickery and the natives turn upon him and his men, 
killing them. And so, as the cliff-hanger ends, the Phan- 
tom has once again restored peace in the jungle! 

The film was directed by the late B. Reeves "Breezy” 
Eason who was long rated one of Hollywood’s top action 
experts. A one-time stuntman, Eason had handled many 
fUms, notably Westerns and serials, on his own but 
achieved his greatest successes as a "second-unit director” 
staging massive action sequences for large scale pro- 
ductions. Some of these major screen classics made un- 
forgettable as a result of Breezy’s work are the silent 
BEN-HUR, GONE WITH THE WIND, the original 
CIMARRON, SERGEANT YORK. THEADVENTURES 
OF ROBIN HOOD, DUEL IN THE SUN and THE 
CHARGE OF THE LIGHT BRIGADE. 

All of these plus factors went into the making of THE 
PHANTOM— cheiracter, script, star, director— and it is to 
be hoped that someday the film will be re-shown so that 
new audiences may thrill to the celluloid exploits of this 
ageless hero of the comic page! END 
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Another 

narrow 

escape 

taken 

in 

stride 

by 

the 

mighty 

“Ghost 

Who 

Walks” 




PART II CONCLUSION 


REPUBLIC STUDIOS: 

HOLLYWOOO THRILL FACTORY 


article by Sam Sherman 



Exciting scenes from exciting movies: (left and lower right) Action from Ralph 
Byrd's 1937 serial classic-DICK TRACY; (above center) Dick Purcell as the 1943 
comic book adventure hero— CAPTAIN AMERICA; and (above right) Clayton Moore 
¥vrestles gun away from Drew Allen in G*MEN NEVER FORGET/ a 1948 serial. 
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A fter its 1935 formation, Republic 
Pictures (headed by Herbert J. 
Yates) embarked upon an extensive 
program of Westerns, serials and sec- 
ond features, or program pictures as 
they were called. Most independent 
and major productions of this type 
were lacking in many areas. The in- 
dependent studios made their films 
so cheaply that their "quick buck” 
look and crude production scared 
many exhibitors in the big cities away 
from them. The major studios made 
these "lower level” pictures to cash 
in on the markets the independents 
were getting, but they too missed the 
mark. The new Republic on the other 
hand, was only making these films 
and so decided to raise their quality 
to a new high. Bigger casts, polished 
production, superior direction and 
spectacular action all served to open 
up completely new markets for the 
Republic films. New York City 
theatres booked them one after an- 
other, as was the case all over the 
country (and abroad too). Action was 
now a class item. 

Serials such as THE LONE 
RANGER, THE FIGHTING DEVIL 
DOGS, DAREDEVILS OF THE RED 
CIRCLE, THE LONE RANGER 
RIDES AGAIN, MYSTERIOUS DR. 
SATAN, DICK TRACY RETURNS 
and DRUMS OF FU MANCHU all 
played to audiences that were rarely 
exposed to serials before. In this way 
the additional audiences justified the 
higher budgets spent in production. 
After achieving success with Westerns 
(Gene Autry series, Three Mesquiteers 
series) and program pictures, Yates 
decided to turn his company in the 
direction of the large budget major 
features. Starting out with ARMY 
GIRL in 1938, which starred Preston 
Foster and Madge Evans, he followed 
up with MAN OF CONQUEST (1939) 
with Richard Dix and DARK COM- 
MAND (1940) with John Wayne. 
They had now started to compete in 
an area that was completely new to 
them. Could Republic buck the major 
studios? Specializing in small films 
was one thing, but fighting the theatre- 
circuit-owning major companies was 
another. With rare exception. Repub- 
lic’s main revenues were to come from 
tlteir comparatively smaller produc- 
tions. 

Herbert J. Yates, founder and for- 
mer head of Republic Pictures, has 
always been under heavy criticism. 
A dynamic individual, his word was 
martial law at the studio. He made 
enemies, but also made innumerable 
top notch films and a lot of money 
for his firm. AH Republic productions 
were directly supervised by Yates. His 
so-called "producers” received only 
Associate Producer credit on the films 
as he was the actual producer of most 
of Republic’s output. He passed on 
casts, stories, locations, direction and 
technical work — the films were success- 
ful. We will not attempt to defend or 
condemn him here, only to state that 



Director Fred Brannon shows Roy Barcroft and Clayton Moore 
how to stage a realistic fight for G-MEN NEVER FORGET. 

Stuntman Tom Steele meets the end of his villainy in TRADER 


TOM OF THE CHINA SEAS, a 1954 serial. 




*Th« Lightning'' (Hugh Sothern)/ his adopted daughter (Eleanor 
Stewart) and his assistant (John Piccorri) in a tense moment from 
an olhtime chapter-pkiy classic THE FIGHTING DEVIL DOGS (1938). 



Republic's entire roster of Western stars turned out in full strength for Roy Rogers' 1945 BELLS 
OF ROSARITA. Feotured os ''guest stars" in the film, the movie cowboys helped Roy Rogers clean 
up Grant Withers' lawless gang and staged a special circus. Shown in the photo (left to right) are: 
Bill Elliott/ Bob Livingstopf Don Barry, Roy Rogers, Allan Lane and Sunset Carson. It is interesting 
to note that Bob Livingston and Don Barry were "pressed into service" for this movie. Both hod 
graduated to maior, non-Western productions and neither was starring in a regular Western 
series when BELiS OF ROSARITA was made. 





he was the one gmding factor in the 
rise of Republic. 

This question has been asked re- 
peatedly: What happened to Republic 
Rctures in the 1950’s? Praised by 
some as Hollywood’s most efficient 
studio, their mass production methods 
of filming action product should have 
made them the leading TV film pro- 
ducers in the business. Drawing upon 
a vast library of exciting stockfootage, 
a limitless number of television films 
could have been created. Only one 
series-STORIES OF THE CENTURY 
with Jim Davis, demonstrated their 
fabulous potential in this field. Utili- 
zing their best Western footage in an 
historical manner, the show tied Jim 
Davis in with numerous well known 
incidents in the real old West An ex- 
cellent series, it earned the TV Emmy 
award for Republic. 


Lon Chaney Jr. and C. Montague Shaw prepare their lethal robots 
for some new excitement in UNDERSEA KINGDOM (1936 seriol). 

A thrilling tank to train transfer from DICK TRACY RETURNS, a 
1938 cliff hanger4 The tank in this sequence was one of those 
Republic used in their first 'maior' production, l938's ARMY GIRL 


The emergence of Vera Ralston as 
Republic’s leading female star, has 
been cited by some as the main reason 
for the firm’s downfall as a producing 
entity. This couldn’t be fuller from 
the truth. The inability of the company 
to keep up with the rapidly changing 
times is closer to actual fact A Czech- 
oslovakian skating champion, Vera 
Ralston became an American citizen 
in 1941 and shortly thereeifter became 
firmly established at Republic. She 
played opposite most of the studio’s 
leading male stars in a wide variety 
of films. Some of her co-stars included: 
John Wayne, Rod Cameron, Richard 
Arlen, Bob Livingston, Fred Mac- 
Murray, George Brent and John Car- 
roll. She was never as bad an actress 
as her detractors would make you 
think. It was impossible for her Qust 
as it would have been for many other 
actresses) to enact the wide assortment 
of roles given her in some less than 
adequate scripts. In one Western she 
played Bill Elliott’s daughter, her ac- 
cent being conveniently explained away 
as she ''went to school in Europe. ” 

In Republic’s darker days in the 
late 1950’s, a stockholders’ fight with 
Yates resulted in Vera Ralston’s name 
being removed from all advertising 
on the already released SPOILERS 
OF THE FOREST which co-starred 
Rod Cameron. When the film played 
New York’s 42nd Street, Vera Ral- 
ston’s name was pasted over on all 


Stuntman Ken Terrell swings into action against hero Allan Lane 
in THE TIGER WOMAN (1944 serial). 
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Republic's later years saw a decline in orginality and a recourse 
to stock footage from earlier productions around which entire 
new films were designed. Their lost serial/ KING OF THE CARNIVAL 
(1955) is a good example of this type of procedure. Harry Lauter 
and Fran Bennett (above) wear circus trapeze artists' outfits from 
1937 movie, so that new closeup scenes of them will match spec* 
tacular footage lifted from the old film. Bob Livingston and June 
Travis (below) were the original stars of 1937's CIRCUS GIRL.. 



stills and posters in one of the most 
asinine moves connected with this sit- 
uation. Vera had a fan following and 
was not exactly incompetent as an 
actress in all the films she made. Had 
she been as bad as her critics claim, 
she never would have made as many 
starring films as she did in her more 
than fifteen years in the movies. 

One reason for Republic’s collapse 
was television. The large library of 
old films that they sold to television 
in the early 1950’s represented the 
first such major package to be sold 
to TV. Theatre men, feeling that cur- 
rent Republic Productions would also 
soon be on free television, put up an 
opposition to the renting of Republic 
films. This coming at a time when 
their improved Trucolor and Natur- 
ama widescreen process were being 
used to the hilt Such major produc- 
tions as Frank Lloyd’s THE LAST 
COMMAND, did not receive the play- 
dates they should have gotten. This 
situation, coupled with the drastic rise 
in production costs and the lack of 
a firm TV production program, soon 
resulted in Yates and his associates 
selling their company to Los Angeles 
industriedist Victor Carter. 

The Carter administration* decided 
not to continue making new films for 
theatres or TV. The Consolidated 
Film Industries Labs would be oper- 
ated as in the past and the studio 
made available for TV and theatrical 
production rentals. The studio’s major 
rental client being the late Dick 
Powell’s Four Star Television. With 
new administrative operations in ef- 
fect, the company was once more put 
on solid ground. Old films (many of 
which had not seen TV showing) 
were made available for televiewing 
and theatrical re-release. However, 
other big deals had been in the wind 
and the news broke in the May 6, 
1963 issue of Radio-Television Daily 
with the following headline: lO-YR. 
DEAL GIVES CBS KEY TO RE- 
PUBLIC’S LOT. The property, val- 
ued at close to $10 million, has been 
taken over by CBS with a 10 year 
lease and an option to buy after that 
time. The name Republic will, come 
down and the studio is to be titled 
Studio Center. Four Star will remain 
on the lot via a new deal tiiey have 
negotiated. 

It is now that the long-time detrac- 
tors of the Republic operation may 
finally have their eyes opened. The 
studio ranks as one of Hollywood’s 
finest. Its technical facilities far su- 
perior to those of other major studios. 
As other studios (even some major's) 
are currently available for lease, 
rental and possible sale, would the 
mammoth Columbia Broadcasting 
System select Republic if there weren’t 
some decided advantages there? (The 
price is not the deciding factor — ^the 
facilities are.) 

An era has ended, but the glories 
that were live on for future generations 
through the mechanical marvel of the 
motion picture. END 
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IMAGINE — if you can — a superb se- 
lection of features & fotos from our first 
3 years of publication! Eleven legendary 
issues! The best from nearly 750 pages, 
presented at a bargain price in permanent 
100 page form! 

And, since you can't imagine it (for the 
brain boggles at such mind-croggling con- 
cepts that Man Was Meant To Leave Alone) 
— rush out & buy it. 

You’ll get the best of the original out- 
of-print pictures plus dozens of claw-pick- 
ed new ones of the Chaneys Sr. & ir.. 
Boris Karloff, Bela Lugosi. Christopher Lee. 
Vincent Price ... ail your foremost favor- 
ites! 

Robert Bloch! 

THE TIME MACHINE ... DR. CYCLOPS 
. . . HOUSE OF USHER. 

Our Greatest Article: the inspired MIS- 
TER MONSTER coverage of Lon Chaney Sr. 

Don’t miss out! FAMOUS MONSTERS 
YEARBOOK No. 2 Is sure to be a sellout! 
Haunt your stands till you've got your 
copy, or use the convenient coupon below. 
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THE LATEST EXCITINB 
EDITION OF THE MOST 
WANTED MONSTER 
FILMAGAZINE ANNUAL 
IN THE WORLD! 


100 

FANTASTIC PAGES 

THIS GREAT NEW 

YEARBOOK 

IS YOUR BOOK! 



A NEVER RE-PRINTED COLLECTION 

ON SALE 

FROM OUR EARLIEST ISSUES! 

AUGUST 


RESERVE 

YOUR 

ADVANCE 

COPY 

NOW 


Famous Monsters, Yearbook #2 Dept. ST 6 

1426 East Washington Lane Philadelphia 38, Penna. 

Please send me an advance copy of FAMOUS MONSTERS 1964 YEAR- 
BOOK. I enclose 60c (the cost of the Yearbook) plus 10c to cover 
mailing & handling charges. I'll expect the Yearbook early in August! 


CITY ZONE STATE.... 
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Right Preparing for a turning point in his early 
career, the big fight in THE CROWD ROARS. 
Below: Captain Matt Holbrook of TV’s THE 
DETECTIVES, a modern criminal expert, and 
the rough and ready Robert of 1943’s BATAAN. 




After thirty years in front of the 
cameras, this modern Sir Galahad 
still reigns supreme. A dynamic 
personality, he has successfully 
portrayed an endless variety of 
screen characters. Soldier, Lover, 
Cowboy and Knight are but mere 
drarrtatic types, however, Robert 
Taylor can bring all these and more 
to iife-he is in short, an accom- 
plished actor. 


T oday, as the motion picture industry faces change 
after change, we are in danger of forgetting the 
glories that were. Currently there is talk of three of 
Hollywood’s giant studios banding together into one 
mammoth operation. The end of an era? Yes! The end 
of the movies? No! The old tricks of the business are 
failing and new ones must be devised. Yesterday’s fan- 
tastic publicity gimmicks today seem ludicrous in the 
light of a smarter, more educated (perhaps partially by 
TV) mass society. The flash-in-the-pan actor or actress, 
who was the sole creation of publicity, currently doesn’t 
stand a chance in the world. We expect more of our 
performers now and they either deliver the goods or else. 

Robert Taylor has more than proven himself as one of 
our more capable dramatic performers. Although he 
entered the movies as an actor, he was soon given a big 
public relations buildup and emerged as Hollywood’s 
male Garbo. Women ail over the world went wild over 
romantic Robert and this was just the impression the 
studio desired. This in turn led to some infantile specu- 
lation to the effect that Bob was okay in the boudoir 
but less than adequate on the battlefield. So, like a medie- 
val Knight riding out to meet the omnipresent Dragon, 
Robert Taylor headed for the boxing ring, untamed 
frontier, jungle, underworld and even World War II 
(in real Ufe), where he established himself as a rugged, 
^o-fisted individual who was more than able to meet 
the challenges of life and publicity alik e. 

On August 5, 1911, Filley, Nebraska received a new 
addition to her popiilation, in the personage of one 
Spangler Arlington Brugh. Born into a physician’s family, 
the future Robert Taylor was sometimes known as "Doc 
Brugh.” This was due to his interest in becoming a doc- 
tor which later changed to bec.oming a lawyer and then 
to becomir^ a concert cellist After spending his forma- 
tive years in Beatrice, Nebraska, Bob moved to Crete, 
Nebraska where he attended Doane College. 

During his Christmas and summer vacations, he en- 
joyed a brief career on radio (1930-31) as a member 
of the "Fly Swatters.” Bob played cello and also sang 
in this trio, which at times extolled the merits of a con- 
temporary insecticide. This aU took place through the 
courtesy of station KMMJ in Clay Center, Nebraska. 
Moving to California to attend Pomona College (which 


he graduated from in 1933), this future matinee idol 
turned to acting. Officially, Robert Taylor was discovered 
for the movies by MGM casting d^ector Ben Piazza, 
who spotted him in a Pomona College production of 
JOURNEY’S END. At this time he joined the select 
ranks of the MGM talent nursery where many future 
stars spent their early days. 

Back in 1933, Metro was going strong in the area of 
developing new leading men. They searched little theatre 
groups, schools and other breeding places for embryonic 
male stars. Good examples of MGM discoveries at the 
time included: James Stewart, William Henry, Robert 
Livingston, William Tannen, Dennis Morgan and of 
course, Robert Taylor. For these young hopefuls the 
studio provided long hours of hard work. They ap- 
peared in small roles in big films; they were "test boys, ” 
helping young actresses through the ordeals of their 
first screen tests; and they studied, studied and studied! 

In the course of researching this story, we came upon 
several old "fan scrapbooks” that were kept on Robert 
Taylor 20 years ago. One provided a quite unusual item 
of unknown origin, in the form of clippings from an 
interview with Bob Livingston (former MGM actor who 
later attained fame at Republic) on the subject of those 
early days at Metro. It read: 

Bob Taylor was turned down for a small role ina play 
in which Bob Livingston was playing the lead The two 
became pals over this incident. And when Metro-Gold- 
wyn-Mayer signed Bob (Livingston) to a long-term con- 
tract at $75 a week, they signed Bob Taylor ditto at 
$35. And Dennis Morgan at $50. The interviewer then 
quoted Robert Livingston as follows: "Bob Taylor and 
I were both getting tlie nod at Metro for star grooming. 
There were rumors that Montgomery and Gable and 
other top major stars were dissatisfied That new stars 
were to be groomed for top spots. It was all friendly 
rivalry. We had a "Grievance Table” in the studio com- 
missary. One day at lunch. Bob Taylor came in waving 
a telegram. He was to report for a top role in SOCIETY 
DOCTOR.” That was the turning point in the career 
of Robert Taylor and the step whi^ led him to inter- 
national stardom. SOCIETY DOCTOR (originally known 
as ONLY EIGHT HOURS) was not his first major role 
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quoted Robert Taylor in his nation- 
ally syndicated column as follows: 

” Then they ^GM) told me to go 
down to SanAntonioforWESTPOINT 
OF THE AIR. I was to have a speak- 
ing part in it— one line. So I did my 
one line, got in a plane and came 
back for SOCIETY DOCTOR. I’ve 
never been able to understand what 
happened to me in that picture. Chester 
Morris was in it, and his easy way 
of working relaxed me for the first 
time. He was grand to me. So was 
director George Seitz. At any event, 
for the first time in front of a camera, 
I stopped being stiff and awkward. ” 

The big brass at Metro now became 
aware of the hot property they had 
under contract. They starred him and 
the public took strongly to the Nebras- 
kan performer. Universal, planning 
a big dramatic production, MAGNIF- 
ICENT OBSESSION, borrowed Boh 
for a co-star role with Irene Dunne. 
Two years later (April 26, 1937), 
both Taylor and Dunne recreated their 
roles for the Lux Radio Theatre, this 
time under the guidance of Cecil B. 
DeMille. 

One right after another big things 
were happening for Bob. CAMILLE 
with Greta Garbo helped push the Tay- 
lor romance legend into the fore- 
ground. All his studio portraits were 
glamorously shot, as were his scenes 
in the films themselves. A successful 
formula, the romances of actors and 
actresses with the public have always 
paid off handsomely. Robert Taylor’s 
affair with his audience, through the 
medium of the motion picture, gained 
for him ope of the largest fan follow- 
ings that any personality has ever en- 
joyed. This being quite an unusual 
type of following for an actor who 

On the other side of the low, 
Robert Taylor tried to obtain the 
rewards of BURIED LOOT, in the 
first "Crime Does Not Pay" short 
subject. 


The handsome profile that launched a great career— young Bob 
Taylor romances Mary Carlisle in his "first" film, the 1934 Fox 
production of HANDY ANDY, which starred Will Rogers. 


however, earlier parts also had the 
interest values which often launch 
stars. His first official screen role was 
in 1934’s HANDY ANDY. This film 
starred Will Rogers and was made 
with Bob Taylor on loan-out to Fox 
Studios. Metro also loaned him to 
Universal and featured him (and pal 
Livingston) in the big Wallace Beery 
epic, WEST POINT OF THE AIR. 
T^is film did not turn the trick. 

MGM studio executives then decided 
to go into production on a new series 
of short subjects — CRIME DOES NOT 
PAY. Through the years (1935-47) 
the 48 two-r^l films in this group 
have served to boost many well known 
performers. They have also received 
Academy Award nominations, in ad- 
dition to a special award for the series 
itself. The first one, BURIED LOOT 
(1935 release), established the pattern 
for the high quality films. Young Bill 
Tannen ("now a prominent character 
actor appeared as the "MGM Crime 
Reporter,” and proceeded to teU the 
story of a bank teller (Robert Taylor) 
who had embezzled $200,000, plan- 
ning to serve his time in jail and then 
recover the money. In this early film 
Robert Taylor’s outetanding perfor- 
mance showed great promise for the 
future. A fugitive from the law, he 
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burns his face with acid to horribly 
change his appearance. This was quite 
a novel scene, directed in realistic style 
for 1935. As the law began to close 
in on Bob Taylor, Metro readied their 
reserve of young leading men for the 
catch. Following him at every turn 
was undercover man Bob Livingston, 
who, aided in the last scenes by James 
Ellison finedly solved the case. "Crime 
Reporter” Tannen ended this unique 
film , which more than any other of 
Robert Taylor’s earliest efforts pres- 
aged his strong dramatic roles in 
JOHNNY EAGER, ROGUE COP and 
tv’s THE DETECTWES. Of course. 
Bob changed over to the good side 
of the law! 

With television currently in the throes 
of the TV Doctor Delirium, it is inter- 
esting to lookbackto 1935’sSOCIETY 
DOCTOR, a film that contained quite 
a bit of what is thought to be new 
entertainment today. The New York 
Times reviewed the film on February 
4, 1935 and listed Chester Morris, 
Virginia Bruce and Robert Taylor at 
the head of the cast The reviewer 
took note of the film’s young intern 
and stated: " a promising new- 

comer, Robert Taylor.” With these 
words a career was launched. 

On January 29, 1938, Ed Sullivan 
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has stated many times that he would 
rather make a Western than any other 
type of film. 

In 1938 a different type of turning 
point came into this star’s career. He 
was to make THE CROWD ROARS, 
a boxing story. Planned like so many 
other major films, the studio tried their 
best to keep their actors away from 
too much violence or action, an un- 
derstandable situation when one con- 
siders the amount of money invested 
in the stars andtiieirproductions. How- 
ever, Bob Taylor had his own ideas, 
ones which help«i make THE CROWD 
ROARS a screen classic. 

On August 7, 1938 the New York 
Journal American carried the follow- 
ing headline; BOB TAYLOR PUTS 
UP A REAL FIGHT, TRAINS HARD 
FOR ’’CROWD ROARS.” Writer Re- 
gina Crewes interviewed Bob, who 
brought out some interesting behind- 
the-scenes information on the film’s 
production: 

’’Well when I read over the script 
for this picture, I was enthusiastic about 
the part. Only, I decided I wouldn’t 
just give an imitation of a fighter; I’d 
be one. So after I talked with Thorpe 
(director Richard Thorpe who went on 
to do numerous Taylor pictures) we 
agreed if I turned my ranch into'train- 
ing quarters and trained with some 
real professionals, I might emerge a 
genuine fighter. I learned to duck, to 
weave, to watch my footwork, to lead 
with niy left and eventually to take 
the offensive. When it was all over 
Perroni (professional Patsy Perroni, 
who trained him and fought eight 
rounds with him in the film’s final 
bout) confided to me that in all the 
training he ever did for fights, he 
never worked as hard as he had for 


More recently the nemetis of evii- 
doerc, the handsome star plays a 
mature role in 1962's THE DE- 
TECTIVES. The years have treated 
him kindly. 




Refusing doubles/ Bob staged a fabulous fight with professional 
boxer Patsy Perroni in THE CROWD ROARS. 


this picture, which made mefeelgood. ” 

Ihe film went on to become a big 
success for MGM and later they re- 
made it as KILLER McCOY(in 1947) 
with Mickey Rooney in the Robert 
Taylor part The a^on movie fans 
who might have criticized Bob before 
THE CROWD ROARS, now all took 
seats in his corner — he had won over 
a dual audience, romance and action. 
His films started to dish out double 
doses of love and adventure. Hard 
riding, hard fighting Bob scaled the 
heights of univers 2 il popularity. In 
STAND UP AND FIGHT he did just 
that as he challenged rascal stagecoach 
man Wallace Berry, who was out to 
defeat Taylor’s railroad-oriented 
plans. WATERLOO BRIDGE was a 
sensitive remake of the Mae Clarke — 
Douglass Montgomery cdassic and 
provided Bob and Vivien Leigh with 
a dramatic story of love-in-conflict and 
war. When asked by Johnny Carson 
(on NBC-TV’s TONIGHT SflOW— 
May 17, 1963) which film he felt 
had furnished his best role, Robert 
Taylor replied: ’’WATERLOO 
BRIDGE. ” 

In the 1940 production of ESCAPE, 
Bob was teamed with Norma Shearer 
and Nazimova in a tense dramatic 
story dealing with the Nazi terror. As 
an artist trying to aid his mother in 
an escape from a Nazi concentration 
screen thrills illustrated 


camp, he utilizes a drug, which simu- 
lates death, to spirit her out beneath 
the ever vigilant eyes of the Gestapo. 
A suspense filled movie, the tension 
doesn’t let up until the principal char- 
acters find security in Switzerland. 
When 1941 rolled around, the release 
of BILLY THE KID proved without 
a doubt that Bob was tops in his fav- 
orite film loim—the Western! The 
movie was colorfully advertised and 
the catchlines utilized in the ads served 
to anticipate the type of thrill-packed 
adventure that awaited fans of rough 
and ready entertainment: BULLETS 
HIS ONLY LAW! REVENGE HIS 
ONLY RULE! RUTHLESS KIL- 
LER OR VIGILANTE OF VEN- 
GEANCE! When six-shooters 

ruled the Last Frontier, Billy the Kid 
rode his reckless romantic way! A 

real-life story roars to the screen! 

To his enemies he was a scourge with 
a gun that barked death! To his 
friends he was the Robin Hood of the 

West! HE WROTE HISTORY IN 

GUNSMOKE! 

Bob played BiUy the Kid as a gun- 
man with a code of ethics. He would 
not draw on an unarmed man and re- 
fused a job to oppress small ranchers. 
In this way he decides to side in with 
the underdogs and calls for mass ac- 
tion to clean out the huge cattle "com- 
bine.” At the end, he is beaten to the 
21 



Tough Brian Donlevy and Western star Kermit Maynard restrain 
the hot blooded BILLY THE KID in this scene from the 1941 classic. 


The modern Robert Taylor treats DETECTIVES guest star Edward G. 
Robinson a little differently than he did costar Wallace Beery in 
1939's STAND UP AND FIGHT. Script and production technique 
changes have extonded into all forms of filmed entertainment. 



draw by a former friend (Brian Don- 
levy) in one of the screen’s most mem- 
orable hot leather scenes. It is inter- 
esting to note that Bob received top 
production and casting in BILLY 
THE KID. Instead of imposing Wes- 
tern parts on major actors who us- 
ually look uncomfortable in them, 
MGM chose veterans of the outdoor 
arena to back up their star. Kermit 
Maynard, Big Boy Williams, Lon 
Chaney Jr., Grant Withers, ChiU Wills, 
Dick Curtis, Ted Adams and Cy Ken- 
dall, aU superb veterans of the sage, 
aided real Westerner Bob Taylor in 
bringing Technicolored thrills to mil- 
lions of city dwellers. 

JOHNNY EAGER, STAND BY 
FOR ACTION and BATAAN gave 
Robert Taylor more than his share 
of filmic excitement before his entry 
into the armed services. An expert 
pilot, he had piled up 108 flying hours 
(50 of them solo) before the United 
States entered World War II. This 
made him a natural for air service 
and after additional intensive train- 
ing at the New Orleans Naval Air 
Station he emerged as one of our top 
flying instructors. From this Bob en- 
tered the Naval Transport Service 
where he was kept quite busy until 
the war was over. During this time 
he served as narrator for Louis de 
Rochemont’s THE FIGHTING LADY 
(20th Century Fox release) an ex- 
citing documentary filmed under fire. 

After the war, many facets of life 
began to change. So it was with the 
movies. Films like HIGH WALL gave 
Bob Taylor a new type of undertaking 
and he rose to the occasion. No longer 
just a two-fisted adventurer or a ro- 
mantic idol, he had to demonstrate 
his dramatic skill in this story of a 
mentally troubled individual. It was 
with the start of the 1960’s that the 
spectacle film, which is so popiilar 
today, came into its own. QUO VADIS, 
IVANHOE and KNIGHTS OF THE 
ROUND TABLE are three of the best 
movies in this category and Robert 
Taylor’s presence, in the productions 
had much to do with their high quality 
and popularity. 

1952’s ABOVE AND BEYOND 
(rated by Film Daily: ''by all stan- 
dards an important, exceptional pic- 
ture.”) was a unique personal story 
of the man who piloted the plane that 
dropped the atom bomb on Hiroshima. 
The conflicts and problems surround- 
ing this situation provided another 
success to the Taylor list of dramatic 
triumphs. More than just a capable 
actor, Robert Taylor has the ability 
that places him in filmdom’s first 
ranks. He was under continuous con- 
tract to one studio (MGM) foralonger 
period than any other actor has ever 
been (from 1934 — 1958). Currently, 
he is free for independent production 
work, although his busy schedule 
hardly allows him the time he used to 
have. 

As the star of Four Star Television’s 
THE DETECTIVES, Bob placed high 
in the network ratings race for three 


seasons. The show ran two years in 
half hour format on ABC- TV and the 
third year (which ended in June 1962) 
in hour format on NBC- TV. A pol- 
ished series, Bob Taylor enacted the 
role of Captain Matt Holbrook, head 
of a big city police team. Currently 
in syndication throughout numerous 
domestic and world markets, some 
episodes have been edited into feature 
length form and run theatrically in 
foreign situations. A part owner of the 
series, Bob is one of the many stars 
who received considerate business deal- 
ings through the hand of the late Dick 
Powell. Having a percentage of THE 
DETECTIVES, he stands to realize 
a larger return than a flat sum acting 
fee could have brought him. Of course, 
to agree to this at the start of an un- 
tried series is a gamble for a major 
star. However, Four Star’s record on 
TV more than speaks for itself. An 
interesting sidelight to this series is 
the fact that Bob Taylor’s wife (the 
former Ursula Theiss) appeared as 
his romantic interest, reporter Lisa 
Bonay in a group of the half hour 
shows. 

At the present time, Robert Taylor 
is busily working on his new (fall 
1963 start) Four Star— NBC series. 
Dealing with the problems of the De- 
partment of Health, Education and 
Welfare, this show promises to deliver 
a new slant in dramatic television 
entertainment 

Actor, Matinee Idol and Adventure 
Star, Robert Taylor rates high in any- 
one’s book. END 



Actioiv tense drama and intrigue await Bob Taylor fans on THE 
DETECTIVES. The series is currently syndicated to domestic TV and 
foreign markets/ in addition to several theatrical releases (as 
feature films) abroad. 


ROBERT TAYLOR'S Motion Pictures (To Date) 


All the films listed below are MGM pic- 
tures except where noted otherwise. 
Names next to the titles are players who 
were top-casted with Taylor in each 
novie. 


1934 

HANDY ANDY: (Fox) Will Rc«ers 
THERE’S ALWAYS TOMORROW: 
(Universal) Frank Morgan 
A WICKED WOMAN: Jean Parker 
WEST POINT OF THEAIR: Wallace 
Beery 

1935 

BURIED LOOT; "Crime Does Not Pa/' 
short 

SOCIETY DOCTOR Chester Morris 
MURDER IN THE FLEET; Jean Parker 
BROADWAY MELODY OF 1936: 

Eleanor Powell 

MAGNIFICENT OBSESSION: 

(Universal) Irene Dunne 

1936 

SMALLTOWN GIRL: Janet Gaynor 
PRIVATE NUMBER: (20th Century Fox) 
Loretta Young 

THE GORGEOUS HUSSY: Joan Caulfield 
HIS BROTHER’SWIFE; Barbara 
Stanwyck 

CAMILLE; Greta Garbo 

1937 

PERSONAL PROPERTY; Jean Harlow 
THIS IS MYAFFAIR; (20th Century 
Fox) Barbara Stanwyck 
BROADWAY MELODY OF 1938; 

Beanor Powell 

1938 

A YANK AT OXFORD: Uonel Barrymore 
THREE COMRADES: Margaret Sultavan 
THE CROWD ROARS: Edward Arnold 


1939 

STAND UPAND FIGHT: Wallace Berry 
LUCKY NIGHT: MyrnaLoy 
LADY OF THE TROPICS: Hedy Lamarr 
REMEMBER?; Greer Garson 

1940 

WATERLOO BRIDGE; Vivien Leigh 
ESCAPE; Norma Shearer 
FLIGHT COMMAND: Ruth Hussey 

1941 

B I LLY THE Ki D: Brian Donlevy 
WHEN LADIES MEET: Joan Crawford 
JOHNNY EAGER: Lana Turner 

1942 

HER CARDBOARD LOVER: Norma 
Shearer 

STAND BY FOR ACTION: Brian Donlevy 

THE YOUNGEST PROFESSION: Lana 
Turner & "guest stars" 

BATAAN: George Murphy 
SONG OF RUSSIA: Susan Peters 

1945 

THE FIGHTING LADY: (de Rochemon,t 
20th Century Fox) Narration 

1946 

UNDERCURRENT: Katherine Hepburn 

HIGH WALL Audrey Totter 

1948 

THE SECRET LAND; Narration 

1949 

THE BRIBE; Ava Gardner 
AMBUSH: Arlene Dahl 

1950 

CONSPI RATOR: Elizabeth Taylor 
DEVIL'S DOORWAY: Louis Calhern 

1951 

QUOVADIS: Deborah Kerr 
WESTWARD THE WOMEN: Denise 
Dared 


1952 

IVANHOE: Elizabeth Taylor 
ABOVE AND BEYOND: Eleanor Parker 

1953 

1 LOVE MELVIN: Donald O’Connor 
RIDE VAQUERO: Ava Gardner 
ALL THE BROTHERS WERE VALIANT; 
Stewart Granger 

KNIGHTS OF THE ROUND TABLE: Ava 
Gardn^ 

1954 

ROGUE COP: Janet Leigh 
VALLEY OF THE KINGS: Eleanor Parker 

1955 

MANY R I VERS TO CROSS: Eleanor 
Parkw 

QUENTIN DURWARD; Kay Kendall 

1956 

THE LAST HUNT; Stewart Granger 
D-DAY THE SIXTH OF JUNE: (20th 
Century Fox) Richard Todd 
THE POWER AND THE PRIZE; Burl Ives 

1957 

TIP ON A DEAD JOCKEY: Dorothy 
Malone 

1958 

SADDLE THE WIND: Julie London 
THE LAW AND JAKE WADE; Richard 
Widmark 

PARTY GIRL Cyd Charisse 

1959 

THE HANGMAN: (Paramount) Fess 
Parker 

HOUSE OF THE SEVEN HAWKS: 

Nicole Maurey 

1960 

KILLERS OF KILIMANJARO; (Columbia) 
Anthony Newley 

MIRACLE OFTHE WHITE STALilONS; 
(Disney-Buena Vista) Uii Palmer 
CATTLE KING; Joan Caulfield 
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Dave Sharpe has 
provided a full share 
of the screen's most 
actlonful moments! 
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opposite page; David Sharpe in full cowboy-hero regalia 
as a fighting member of Monogram’s “Range Busters"; 
This page, top to bottom: Young Dave of the early 30’s; 
Villain Dave in Republic's G-MEN NEVER FORGET (1948) 
preparing to give star Clayton Moore something to re- 
member as George Magrill looks on; Mustachioed Dave 
in 1953; Slugging Dave with Chief Thundercloud and 
LeRoy Mason in Ed Finney’s 1941 wild horse drama 
SILVER STALLION; Stuntman Dave doubling for hero 
Clay Moore in PERILS OF NYOKA (1942). 



D avid ShaiTJe, for years one of Holly- 
wood’s top and most-used stunt- 
men, has also had a prominent, though 
less important, career as an actor. Whe- 
ther in leading or character peurts, 
Dave has enlivened the proceedings in 
many an action film and aerial. 

Originally a St Loiiis boy, Dave 
grew up in the film capital where he 
began motion picture work at a ten- 
der age. While not attracting too much 
attention as a child performer in si- 
lent pictures, his name did come to 
mean something iri the early thir ties; 
notably in a series of Hal Roach two- 
reel comedies about the mis-adven- 
tures of THE BOY FRIENDS. Also 
appearing in diese shorts were some 
of Roach’s growing up, former "Our 
Gang” kids such as Mary Kornman 
and Mickey Daniels. Dave’s athletic 
background as a national tumbling 
champ stood him in good stead when- 
ever these scripts called for pratfalls 
and everyone knows how often this 
happens in a Roach concoction! 

In 1934 Dave starred in a series of 
two-reel outdoor films with "Flash, 
the wonder dog.” Typical of these 
is WILD WATERS which deals with 
a group of dam-building grafters who, 
facing exposure, blow up their own 
project, placing the blame on inno- 
cent Dave. Very cheaply made, most 
of the footage was shot silent using 
some early Lee Zahler music as 
cover-up, and what actual sound re- 
cording was done is of extremely poor 
quality. Despite these shortcomings, 
however, the film does have one all- 
important essential and that is action 
all the way! Photographed on a real 
dam site, the film provided ample op- 
portunity for Dave to demoiistrate the 
beginnings of his great stunt talent. 

These featurettes were produced by 
William "BUly” Berke who special- 
ized in making inexpensive films for 
the independent market. Berke then 
attempted a series of "Young Friends” 
features with Sharpe and his "Boy 
Friends” co-stars, Mary and Mickey. 
Only three were made— ADVENTUR- 
OUS KNIGHTS, ROARING ROADS 
and A SOCIAL ERROR— but the pics 
completed furnished Davewithachance 
to show off his talent in still another 
field— writing. Yes, d 5 mamic David pen- 
ned some of the scripts on these! 

Dave performed in many Western 
features and it seems that at one time 
or another he played either the brotiber 
or close pal of just about every cow- 
boy star active at the time. To name 
a few, he was with Harry Carey in 
GHOST TOWN, Bob Custer in SAN- 
TA FE RIDES, Rex Bell in IDAHO 
KID, Kermit Maynard in GALLOP- 
ING DYNAMITE, JackPerrininGUN 
GRIT and DESERT JUSTICE, Fred 
Scott in MELODY OF THE PLAINS, 
Tom Keene in DRUMS OF DESTINY, 
THELAW COMMANDS, and 
WHERE TRAILS DIVIDE, Jack Ran- 
dall in COVERED WAGON TRAILS 
and Bob Steele in DOOMED AT SUN- 
DOWN. 

Dave’s reputation as a stuntman 
really began to grow at Republic in 
the late thirties. There, in addition 
to starring as one of the three DARE- 
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Stuntman vs. Stuntman! Range Buster Dave clips fellow daredevil 
Tom Steele in Monogram's wartime Western TEXAS TO BATAAN. 

This time on the receiving end, Sharpe fakes a perfect reaction to 
Roy Rogers' smashing right to the jaw! 


DEVILS OF THE RED CIRCLE, he 
also doubled and sometimes acted in 
numerous other features and serials 
such as the classics: LONE RANGER 
RIDES AGAIN, DICK TRACY’S G- 
MEN, ADVENTURES OF RED RY- 
DER, MYSTERIOUS DR. SATAN, 
ADVENTURES OF CAPTAIN MAR- 
VEL, JUNGLE GIRL, KING OF THE 
TEXAS RANGERS, DICK TRACY 
VS. CRIME, INC., SPY SMASHER 
and PERILS OF NYOKA. In some 
of these, such as NYOKA, Dave’s a- 
bilities were used so fuUy that at times 
he even doubled for Kay Aldridge, 
the heroine! 

Veteran producer Ed Finney gave 
Sharpe perhaps his most impressive 
leading role of all. This was in Mon- 
ogram’s SILVERSTADLIONinl941. 
Finney himself directed this horse-and- 
dog drama in which Dave, LeRoy 
Mason and Chief Thundercloud were 
pictured as rowdy, but lovable, horse 
thieves. Dave was given many chances 
to exhibit his riding and fighting skills 
and he also threw in some mighty 
fancy gunplay to boot! 

When Ray "Crash” Corr^an tem- 
porarily left the "Range Buster” trio 
in 1942, his spot between John "Dus- 
ty” King and Max "Alibi” Terhune 
was filled by David "Davey” Sharpe. 
In four pictures, TEXAS TO BATAAN, 
TRAIL RIDERS, TWO-FISTED JUS- 
TICE and HAUNTED RANCH, these 
three carried on the serio-comic ad- 
ventures of Monogram’s version of the 
"Three M^quiteers.” By the time the 
last one was filmed, Dave was going 
into the Army; so in HAUNTED 
RANCH the reason given for his de- 
parture was that he was leaving to 
join Teddy Roosevelt’s Rough Riders! 

Upon his discharge, Dave returned 
to his work in front of fee cameras. 
A notable post-war role was in PRC’s 
COLORADO SERENADE (1946). In 
this Cinecolor-ed adventure, Sharpe 
played "Nevada”, a flashy gunman 
whom star Eddie Dean thought to be 
a crook until the last reel when he was 
revealed as an undercover agent The 
climeix of the film was a terrific fight 
scene in a saloon with Dave scrambl- 
ing all over the place, diving from 
balconies, etc. 

Three years later, Sharpe helped 
bring screen life to fee mysterious 
fl 3 nng hero seen for the first time in 
KING OF THE ROCKETMEN. His 
fabulous stunt work in conjunction 
wife 'Captain Marvel-tjqje’ effects, 
succeeded in making the Rocketmah 
one of filmdom’s most exciting masked 
marvels; certainly the last great cre- 
ation from Republic. The Rocketman 
character was later used in the serials 
RADAR MEN FROM THE MOON 
and ZOMBIES OF THE STRATOS- 
PHERE and in the same studio’s TV 
series COMMANDO CODY. 

Now 53, Sharpe has not given up 
stunt work himself (as in the recent 
SIX BLACK HORSES) but devotes 
much of his time to fee staging of 
film action sequences. A new career 
as a "second-unit director” seems to 
be in the making for Dave and, wife 
such a background, we’re sure he’ll 
be one of fee best! END 



Western star Bob Custer lends some roping assistance as Dave battles desperately in the 1935 Reliable 
production, SANTA FE RIDES. 
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”the mean 
widdle kid...»’ 

RED SKELTON 

Television, Movies, Radio, the Stage, he's conquered 
them all with his special brand of humor. Red's bag 
of tricks is never empty aS his amazing antics continue 
to entertain larger audiences year after year. 

L eading a tough existence as a youngster. Red was forced early in life 
to fend for himself. Those hard days forged the determination to succeed 
within him and eventually he made it in a big way. His family background 
anticipated his later years — it aU started when on July 18, 1913 in Vin- 
cennes, Indiana, Richard "Red” Skelton was born. His father, Joseph 
Skelton, who died two months before Red was born, was an internationally 
famous circus clown. With this heritage to entertain, young Red sold papers 
and sang in the streets to help support the family. Paid for His perform- 
mances at the age of eight, he outgrew the rank of am ateur. 

Two years later an opportunity to join "Doe” Williams medicine show 
was just the thing for ^s juvenile performer. He played the ukelele and 
sang to attrac.t attention to the "show.” Once a (Continued on page 30) 
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crowd had gathered the entertainment 
quieted down and the "Doc” went to 
work with his miracle elixirs. Red 
parted company with this outfit when 
the good doctor disappeared after 
promising free sets of silver to all 
paying customers. However, he didn’t 
stop entertaining. Tent shows, vaude- 
ville, burlesque and road companies 
with perpetual performances of 
UNCLE TOM’S CABIN all shared 
a common denominator in the guise 
of one R. Skelton. He was learning 
the business the hard way, but gain- 
ing valuable experience that few of 
our future entertainers may ever hope 
to hold a candle to. 

Becoming a member of the Hagen- 
beck-Wallace Circus, Red made his 
professional debut in clown’s makeup. 
From there he played night clubs and 


Hollywood's happiost henpeck* 
ed husbond-George Appleby. 


theatres with a doughnut du nkin g rou- 
tine that brought him his greatest suc- 
cess to that time. In 1938 he made his 
film debut in RKO Radio’s HAVING 
A WONDERFUL TIME, which star- 
red Douglas Fairbanks Jr., Ginger 
Rogers and a young lass named Lu- 
cille Ball. 

After playing this first movie role 
Red was interviewed by Eileen Creel- 
man of the New York Sun, who quoted 
him as follows on July 6, 1938: 

"7 was hammering down crates in 
a store over in Lawrenceville. This 
doctor came iru He wanted someone 
for his medicine show; and they told 
him that they had a boy downstairs 
who could do everything — sing, be 
funny, dance. Oh they thought I was 
terribly funny back in those ten year 
old days.” Well, milli ons still think 
you’re terribly funny Red, but now 
back to your movie debut: "And the 
thing that gets me is the way everyone 
thinks they get all tired making a 
picture. I do more work than that just 
for an audition or a free rehearsal. 
But they are all such nice people out 
there (Hollywood). Say, the couldn’t 
have been nicer to me. Take Douglas 
Fairbanks Jr. for instance. He showed 
me all the ropes, always trying to help 
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Ann Rutherford and Red are WHISTUNG IN DIXIE The "fearless FOX" protects Virginia Grey and 
as they are heard on the "GRAPE-O-MIX CRIME Ann Rutherford from the horrors that await them 
HOUR." Our hero played the super sleuth known in WHISTLING IN THE DARK, 
as "THE FOX." 


me. And Ginger Rogers, she’s grand. 
She would help me with my own cam- 
era and got the regular cameramen 
to take pictures on the set for me. 
After all, that’s all the show business 
there is any more. Vaudeville is gone. 
What is there leftl” Not much started 
to be left, however a new medium, 
Television, did come along and Red 
has been a high rated CBS Television 
Network fixture for over ten years 
now. How he got there though is an- 
other story. 

As the leg.end goes, Mickey Rooney 
saw Red ^ "^orming in person and 
tipped the MGM studio officials off 
about his numerous abilities. They 
signed him to an exclusive contract 
and gave him an early role with Rob- 
ert Taylor in FLIGHT COMMAND. 
Two medical melodramas with Lew 
Ayres followed— THE PEOPLE vs 
DR. KILDARE and DR. KILDARE’S 
WEDDING. Delighted witii his work 
the Metro executives starred Red in his 
first lead role in WHISTLING IN 
THE DARK (1941). A smash first 
picture, two additional comedy tri- 
umphs in MAISIE GETS HER MAN 
and PANAMA HATTIE, both with 
Ann Sothern, also helped establish 
him with movie comedy fans. 

On November 4, 1942 The Ex- 
hibitor reviewed Red’s WHISTLING 
IN DIXIE openir^ with the following 
headline: SKELTON DRAW WILL 
MAKE THE BIG DIFFERENCE. 
They then went on to speak about the 
fUm: Red Skelton is the Fox, ace air 
detective. With his sweetheart, Ann 


Rutherford, whom he is about to 
marry, he takes a vacation in the 
south when Rutherford gets word from 
Diana Lewis, a sorority sister, that 

the latter needs help Skelton gets 

on the job, first trying to hide. his 
identity, but his reputation is found 

out Skelton winds up a hero 

and the bad ‘uns caught. 

Following the success of WHIST- 
LING IN THE DARK, this followup 
is bound to get into the better money, 
backed as it is by Skelton’s radio 
draw and his appearance in some re- 
cent Metro money pictures. With the 
customers wanting to laugh, and aided 
by a capable cast, there is no question 
but that this will more than satisfy. 
This is how theatre men throughout 
the country read about this comedy 
favorite over twenty years ago. 

Conquering the movies, Red con- 
tinued on the radio as a top star. One 
of his fabulous characters on the air 
was Junior, the mean widdle kid Mil- 
lions of youngsters identified with Ju- 
nior, a creation that Red didn’t feel 
was too adaptable to visual TV. On 
November 3, 1962 Vernon Scott 

quoted Red in the New York World 
Telegram & Sun on radio’s favorite 
youngster: 

"My best memory of Junior isn’t 
funny. At the end of one wartime radio 
show Junior told all the kids listening 
not to go to school the next day unless 
their parents gave them a dime to buy 
defense stamps. That week more d^ 
fense stamps were bought in schools 
than ever before. The ^fense depart- 
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ment gave me a special award for 
that ” Yes, the man who added "7 
dood it” to the English language has 
done quite a bit for his country and 
people all over the world! During 
World War II Red entered the Army 
and gave thousands of shows to boost 
the morale of soldiers from North 
Africa to England. Many are those 
who received a much needed lift in their 
lives from this man of unlimited faces 
and talents. 

Cauliflower McPugg, Deadeye, 
George Appleby, San Fernando Red, 
Freddie the Fredoader and of course 
Clem Kadiddlehopper are just a few 
of Red’s family Skeltons that appear 
on his CBS- TV show each week. One 
by one these characters demonstrate 
their own individual traits as they deal 
with life in their peculiar ways. As 
television has demanded so much Httip 
and effort, Red has been cutting down 
on his movie activities as of late. His 
most recent film role was as a "guest 
star” in Frank Sinatra’s OCEAN’S 
ELEVEN for Warners in 1960. There 
has been talk about Red’s doing a 
comedy filmed in Japan, however 
nothing seems to have been done along 
these lines. 

An interesting note concerning Red’s 
TV show is the fact that former actor, 
stuntman and Western star Dave O’ 
Brien is one of his chief writers of long 
standing. Produced by a well or- 
ganized t^m the Red Skelton Show 
can always be depended on to relieve 
one’s blues. A master of his art. Red 
is a modern phenomenon. 
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The popular "Freddie the Freeloader" Is one of Red's characters 
which utilizes his manv observations of real 


plans 


A 

a sly maneuver. (From WHISTLING IN DIXIE) 




RED SKELTON'S 
Featura Films (To Dcrts) 


All the films listed below are MQM pic- 
tures except where noted otherwtee. 
Names next to the titles are players who 
were top-casted with Skelton in each 
movie. 


HAVING A WONDERFUL TIME: (RKO 
Radio (Ginger Rogers) 

1940 

FLIGHT COMMAND: Robert Taylor 

1941 

THE PEOPLE VS. DR. KILDARE: Lew 
Ayres 

LADY BE GOOD: Eleanor Powell 
WHISTLING INTHE DARK: Ann 
Rutherford 

DR. KILDARE'S WEDDING DAY; 

Lew Ayres 

1942 

SHIPAHOY: Eleanor Pow^l 
MAISiE GETS HER MAN: Ann Sothern 
PANAMA HATTIE; Ann Sothern 
WHISTLING IN DIXIE: Ann Rutherford 

1943 

DuBARRY WAS A LADY; Lucille Ball 
I DOOD IT: Eleanor Powell 
WHISTLING IN BROOKLYN: Ann 
Rutherford 

THOUSANDS CHEER: Judy Garland 
(All-Star iK-oduction) 

1944 

BATHING BEAUTY: Esther Wiliams 

1946 

ZIEGFIELD FOLUES: Fred Astaire 
(All-Star production) 

THE SHOW-OFF: Marilyn Maxwell 

1947 

MERTON OF THE MOVIES: Virginia 
O'Brien 

1948 

THE FULLER BRUSH MAN: (Columbia) 
Janet Blair 

A SOUTHERN YANKEE: Arlene Dahl 

1949 

NEPTUNE’S DAUGHTER: Esther 
Williams 

1950 

THE YELLOW CAB MAN: Gloria De Haven 
THREE LITTLE WORDS: Fred Astaire 
WATCH THE BIRDIE: Arlene Dahl 

1951 

EXCUSE MY DUST; Maaionaid Carey 
TEXAS CARNIVAL: Esther Williams 

1952 

LOVELY TO LOOK AT: Kathryn Grayson 

1953 

THE CLOWN: Jane Greer 
HALFAHERO:Jean Hagen 
THE GREAT DIAMOND ROBBERY: 

Cara Williams 

1957 

PUBLIC PIGEON NO. i; (RKO-Uni- 
versal) Vivian Blaine 


OCEAN’S ELEVEN: (Warners) Frank 
Sinatra 
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The birth, boyhood and thrilling Tarzan rejects civilization and 
growth to manhood of Tarzan goes back to his savage home- 

who is raised in the heart of the land to rescue the beautiful 
primeval jungle by a tribe of American girl, Jane Porter, 
great apes. 


Trained by Tarzan, Sheeta, the 
vicious panther, and Akut, the 
great ape, help pursue the mur- 
derous kidnappers of Jane and 
Tarzen's young son. 


Young John Greystoke, Tarzan's Detp in the heart of the jungle 
son. comes to Africa with Akut, lies lost Opar-a fabulous city 

the ape. Akut teaches him the ruled by its magnificent High 

ways of the beasts until he has Priestess La and run by a savage 

earned the name of Korak the race that is haff-man and half- 

Kiiler. beast. 


Stores of the young manhood of 
Tarzan which return to the time 
when even Tarzan comes close 
to death in learning JungleCraft. 


The veneer of civilization is strip- 
ped from Tarzan when he seeks 
vengeance on those who de- 
stroy^ his home and abducted 
his wife. 


In search of Jane, Tarzan jour- 
neys to F^l-ul-don, a land for- 
gotten by time, where prehistoric 
monsters rage through the 
chasms and faests. 


Tarzan's kinship for beasts en- Inside an impenetrable thorn 
ables him to rear and train the forest Tarzan finds the Minuni- 
magnificently savage lion Jad- ans, a race of men only eighteen 
bal-ja as his constant com- inches high, 
panion. 


AVAILABLE FOR THE FIRST TIME 

TARZAN 

ORIGINAL NOVELS COMPLETE IN PAPERBACK 


Pierce and the many other classic and recent 
Tarzan adventures, then here is your chance 
to own forever tiiese excitii^ treasures in book 
form. A wonderful set for any home library, 
you will without dmibt find these fictional fav- 
orites to be even more exerting as novels than 
they were on the screen. 


For those of you who have thrilled to the 
movie exploits of this famous jui^le lord, a 
new treat is waiting. At last you can buy auth- 
orized Edgar Rice Burroughs editions of the first 
ten original Tarzan novels. If you enjoyed read- 
ir% about or seeing the movie versions of TAR- 
ZAN AND THE GOLDEN LION, starring James 


TARZAN OF 
THE APES m 


THE RETURN OF 
TARZAN #2 


THE BEASTS OF 
TARZAN #3 


THE SON OF 
TARZAN m 


TARZAN AND THE 
JEWELS OF 0PAR#5 


JUNGLE TALES 
OF TARZAN #6 


TARZAN THE 
UNTAMED m 


TARZAN THE 
TERRIBLE m 


TARZAN AND THE 
GOLDEN LION m 


TARZAN AND THE 
ANT MEN #10 


3 BOOKS M.;.! 


ALL 10 BOOKS ONLY $5.00 
plus 30c postage *ind WE PAY ALL POSTAGE! 


CAPTAIN COMPANY Dept. ST-6 
60x 6573 

Philadelphia 38, Penna. 


33 









He played many roles and played them all 
well. Whether the part called for a Royal 
Mountie, a super-hero of the comics, a fear- 
less flying ace of the clouds or even a 3,000- 
year-old living mummy; it was all in the 
days work for this popular performer. But 
it is as a Western Star of the first magnitude 
that the world best remembers the late 



A FLASHBACKS Special Feature by Bob Price 







A cting was in Tom’s blood from an. 

early age. Born Vincent Markow- 
ski in Port Henry, New York on Aug- 
ust 9, 1903, his family later moved to 
Detroit, Michigan, where Tom as a 
teen-ager used all his spending money 
to buy makeup kits. His father, a 
factory worker, drought Tom’s Oie- 
atrical ambitions foolish and a waste 
of time. So it was without his consent 
that Tom left home, determined to 
reach Hollywood and try for a career 
in the movies. 

Working his way across country, 
Tom landed in Los Angeles in 1924. 
Laying siege to the studios, his first 
work in the film capitol was as a 
"prop boy” and muscular "extra.” 
He had developed a powerful body 
by weight lifting and when he heard 
that M<j-M was planning to make 
BEN-HUR, Tom figured this was his 
big break. As he lato recalled, "Z 
knew that they'd need men with good 
physiques in that picture and as Vd 
been interested in aihleties aU my life, 
it seemed a possible chance. ” So, arm- 
ed with suitable photos, Tom managed 
to see the casting director and was 
immediately hired. 

A good role in Elinor Gljm’s THE 
ONLY THING foUowed and then Tom 
heard that there might be work for 
him at the FBO Stuthos (later RKO). 


It tinned out to be true but the first 
question asked of him was; could he 
ride a horse? "Z said 'yes’~and didn't 
even gulp, because I knew if there was 
a way to stick on I’d find it and ride. ” 

Going to a friend of his, who was an 
expert horseman, for instruction, Tom 
proved so adaptable to the saddle, that 
at the end of one week he was riding 
like an experienced ranch hand. So 
good, in fact, that when he rode onto 
the set for the first day’s shooting, 
no one suspected that he wasn’t a 
real, honest-to-goodness cowboy! 

This film was LET’S GO, GAL- 
LAGHER released in October, 1925. 
An instant hit, it Was immediately 
followed by WYOMING WILDCAT 
and a new career was born — that of 
Tom Tyler, Western Star! 

Tom continued making Western fea- 
tures for FBO until 1929 and other 
titles in the group are: 1926— THE 
COWBOY MUSKETEER, BORN TO 
BATTLE, WILD TO GO, THE MAS- 
QUERADE BANDIT, THE COWBOY 
COP, THE ARIZONA STREAK, RED 
HOT HOOFS, OUT OF THE WEST; 
1927— LIGHTNING LARIATS, SO- 
NORA KID, SPLITTING THE BRE- 
EZE, CYCLONE OF THE RANGE, 
TOM AND HIS PALS, THE CHERO- 
KEE KID, DESERT PIRATE, THE 
FLYING U RANCH; 1928— WHEN 


In one of his first renegade roles, THE LAST OUTLAW (1936), Tom menaced Margaret Callahan. 


THE LAW RIDES, PHANTOM OF 
THE RANGE, THE TEXAS TOR- 
NADO, TERROR MOUNTAIN, TY 
RANT OF RED GULCH, THE A- 
VENGING RIDER; 1929— TRAIL OF 
THE HORSE THIEVES, GUN LAW, 
IDAHO RED and PRIDE OF PAW- 
NEE. Sharing honors with Tom in 
many of these early entries was young 
Frankie Darro, himsdf slated to be- 
come a popular star in the thirties. 

Tom then signed with Syndicate Pic- 
tures for a series of eight silent sage- 
brushers in the 1929-30 season — LAW 
OF THE PLAINS, THE MAN FROM 
NEVADA, THE LONE HORSEMAN, 
THE PHANTOM RIDER, 'NEATH 
WESTERN SKIES, PIONEERS OF 
THE WEST, THE CANYON OF 
MISSING MEN and CALL OF THE 
DESERT. 

Mascot’s PHANTOM OF THE 
WEST, lensed in late 1930, was Tom’s 
first seri^ and also his first all-talking 
film. Heretofore some of his silents 
had been released with music emd/or 
sound effects but this was his first 
100% t alki e. A pleasant speakingvoice 
assured him success in the sound era 
and this ten-episode chapter play fea- 
tured him with Dorothy Gulliver, Tom 
Santschi, Kermit Maynard, Joe Bono- 
mo and comic Tom Dugan who, of 
all people, turned out to be the my- 
sterious "^antom!” 

WEST OF CHEYENNE for Syn- 
dicate in early 1931 became Tom’s 
first all- talking feature and was fol- 
lowed by A RIDER OF THE PLAINS 
and GOD’S COUNTRY AND THE 
MAN for the same studio. Shortly 
after these came serial number two, 
BATTLING WITHBUFFALOBILL, 
a Universal historical special featur- 
ing a lot of Western "names” indud- 


Tom Tyler at Khoris, the 3,000- 
year-old mummy come to life to 
wreak vengeance upon all who 
defile the ancient tombs of Egypt. 
Leon Belasco is one of the victims 
of THE MUMMY'S HAND (1940). 


Young Tom in one of his silent Westerns THE COWBOY MUSKETEER 
(1926), demonstrating his earliest strong-arm technique. 


ing Rex Bell, Edmund Cobb and Joe 
Bonomo. Tom played the title role 
complete with flowing hair, mustache 
and goatee; greatly enjoyingthechance 
to play a re^"character”forachange. 

'Tt was a wonderful part and when 
the serial is released, here’s hoping 
I’ll get more of the same type, ” Tom 
said at the time. "Z love the out-of- 
doors and the feel of a good horse 
under me is something that will al- 


ways give me a thrill, but this doesn’t 
make me unfit for any but cowboy 
portrayals. ” 

Monogram Pictures then signed Tom 
for a series of eight Tyler staixers- 
GALLOPING THRU, MAN FROM 
DEATH VALLEY, TWO-FISTED 
JUSTICE, VANISHING MEN, SIN- 
GLE-HANDED SANDERS. MAN 
FROM NEW MEXICO, PARTNERS 
OF THE TRIAL and HONOR OF 
THE MOUNTED— released duringthe 
1931-32 season. All were top noteh 
stanzas containing some very novel 
plots and were followed on &e busy 
Tyler schedule by JUNGLE MYS- 
TERY with Cecelia Parker, a Uni- 
versal serial which had Tom trading 
his sombrero for a 'Frank Buck’ hel- 
met. 

Tom really didn’t have any need 
for gym workouts durii^ these years, 
for he got plenty of action on the 
sound stages and back lots of Hol- 
lywood. Late 1932 and most of ’33 
saw him busy on four Monarch prod- 
uctions for Freuler Film Associates — 
THE FORTY-NINERS, WHEN A 
MAN RIDES ALONE, DEADWOOD 
PASS, WAR ON THE RANGE— and 
two more serials for Universal— 
CLANCY OF THE MOUNTED with 
Jacqueline Wells and PHANTOM OF 
THE AIR with Gloria Shea. 

During the next three years, pro- 
ducer Bernard B. Ray kept Tom toil- 
ing for his Reliable Hctures Corpor- 
ation in a string of eighteen six-reel- 
ers. Titles in this group are: TRACY 




Republic's THE ADVENTURES OF CAPTAIN MARVEL established Tom as 
the screen's foremost portrayer of super-human heroes. 


Mesquiteers Tom ''Stony Brooke" Tyler and Bob "Tuscon Smith" 
Steele prepare for action in Republic's SANTA FE SCOUTS (1943). 



RIDES, MYSTERY RANCH, FIGHT- 
ING HERO, UNCONQUERED BAN- 
Dl’f,' SILVER BULLET, TERROR OF 
THE PLAINS, RIDIN’ THRU, RIO 
RATTLER, COYOTE TRAILS, LA- 
RAMIE KID, BORN TO BATTLE, 
SILENT VALLEY, FAST BULLETS, 
SANTA FE BOUND, RIDIN’ ON, 
ROAMIN’ WILD, PINTO RUST- 
LERS and TRIGGER TOM. While 
making these, Tom also managed to 
squeeze in two features for RKO. First 
was 1935’s POWDERSMOKE 
RANGE, the all-star production fea- 
turing him with Harry Carey, Hoot 
Gibson and Bob Steele among others. 
The success of this one prompted a 
foUow up, THE LAST OUTLAW 
(1936), again with Harry and Hoot 
These two films provided Tom with 
his first opportunities to play villain- 
ous roles. In the former he was 'Sim- 
down Saunders,’ a hired gun who later 
reforms, and in the latter he played 
'A1 Goss,’ an Eastern racketeer on the 
lam out West. 

In the late thirties produ<»r Sam 
Katzman needed cowboy stars for his 
newly-organized Victory Pictures Corp- 
oration. He chose two of the most pop- 
ular names in the field— Col. Tim Mc- 
Coy and Tom Tyler. Each made eight 
Westerns for the company and Tom’s 
were RIP ROARIN’ BUCKAROO, 
PHANTOM OF THE RANGE, CHEY- 
ENNE RIDES AGAIN, FEUD OF 
THE TRAIL, MYSTERY RANGE, 
BROTHERS OF THE WEST, LOST 
RANCH and ORPHAN OF THE 
PECOS all released in 1936-37. Com- 
pleting his quota, Tom then went on 
tour with the WALLACE BROTHERS 
CIRCUS, proving to be a big draw 
under the big top. 

Tom’s longing to play more demand- 
ing rol« than his regular cowboy- 
hero parts then began to come true. 
His performance as Luke Plummer, 
John Wayne’s ardi-enemy in STAGE- 
COACH (1939), started Tyler on a 
long series of off-beat characterizations. 
Historical extravaganzas like GONE 
WITH THE WIND (1939), modern 
dramas such as BROTHER ORCHID 
(1940) and THE TALK OF THE 
TOWN (1942), his role as Geroni- 
mo in VALLEY OF THESUN(1942) 
and especially his sensational appear- 
ance as Kharis, the living mummy, 
in THE MUMMY’S HAND (1940) 
—all proved that Tom Tyler need 
not be confined to saddles and stir- 
rups exclusively. His last two serials, 
THE ADVENTURES OF CAPTAIN 
MARVEL (1941) and THE PHAN- 
TOM (1943), showed Tom to be 
both adept and visually suited to trans- 
ferring these famous comic strip he- 
roes to celluloid. 

CAPTAIN MARVEL proved so suc- 
cessful for Republic Pictures, that they 
soon had Tom back in his Western 
Star outfit as a member of their "Three 
Mesquiteers.” He made thirteen pics 
with his. buddy Bob Steele and a lucky 
thirteen they were, too; for the Mes- 
quiteers were always qmong the top 
moneymakers. Comic Rufe Davis 
rounded out this 3-M trio in the first 
seven-OUTLAWS OF CHEROKEE 
TRAIL, GAUCHOS OF ELDORADO, 


WEST OF CIMARRON, CODE OF 
THE OUTLAW, RAIDERS OF THE 
RANGE, WESTWARD HO!, THE 
PHANTOM PLAINSMEN— and was 
replaced by Jimmie Dodd in the last 
six-SHADOWS ON THE SAGE, 
VALLEY OF HUNTED MEN, 
THUNDERING TRAILS, THE 
BLOCKED TRAIL, SANTA FE 
SCOUTS and RIDERS OF THE RIO 
GRANDE. The last one, released in 
May 1943, was the last Mesquiteer- 
Rctnre made. 

Tragedy began to overtake Tom 
in the late forties, however, as his 
health began to fail. He continued 
to make pictures (SAN ANTONIO, 
CHEYENNE, RED RIVER, THE 
YOUNGER BROTHERS, THE 
GREAT MISSOURI RAID, TRAIL 
OF ROBIN HOOD, etc.) but crippling 
arthritis was gradually forcing his re- 
tirement from films. Tlie pilot film for 
a proposed TV series starring Tom had 
to be shelved for this very reason. 
Unable to work any longer, Tom re- 
turned to Detroit in late 1952 to stay 
with his sister Katherine. There on 
May 1, 1954 he died of a heart at- 
tack Throngs of fans attended his 
funeral and meiny more mourned his 
passing throughout the world. A great 
Western Star was gone, but he will 
never be forgotten. END 



Tom switched from the saddle to the sky for this bit of fancy wing* 
walking in the 1933 chapter play PHANTOM OF THE AIR. 



Bending over the fallen Francis AtacDonald, Tom vows to uphold the HONOR OF THE MOUNTED (1932). 
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A surprise visit was 
paid to New York, when 
Denver Dixon arrived in 
town last May 4th. The mo- 
tion picture veteran has 
directed, produced, 
written and starred in 
scores of films over the 
years and appeared as an 
actor in Hollywood's 
first feature length pro- 
duction. This was 1912' s 
THE SQUAW MAN, directed 
by Cecil B. DeMille. Be- 
fore arriving in the 
U.S. , Denver, a native of 
New Zealand, produced and 
directed the first dra- 
matic film to be made in 
Australia. 

Remaining an actor, 
Denver appeared in D. W. 
Griffith's epic produc- 
tions of BIRTH OF A NATION 
(1915) and INTOLERANCE 
(1916). THE WHITE RIDER 
(1918) was the first of 
Denver's own productions 
in the U.S. and presented 
him as one of the screen ' s 
first Lone Ranger-type, 
masked characters. The 
1920 ' s were busy days for 
Denver — (ie. Art Mix ser- 
ies — 'he is the original 
Art Mix) and major pro- 
ductions (ie. SWEEPING 
AGAINST THE WINDS and 
COMPASSION). The latter 
film was originally 
titled WINGS, however 
Paramount Pictures paid 
him $5000 for the rights 
to use the name on their 
now famous Buddy Rogers 
production. 

While in town (fes part 
of a coast to coast ex- 
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ploitatlon trip for his 
current release, HALFWAY 
TO HELL) Denver Dixon was 
the featured guest on JOE 
FRANKLIN'S MEMORY LANE 
on WOR-TV (May 10, 1963). 
Host Joe Franklin dis- 
cussed early and current 
movie production with 
Denver, as featured in 
SCREEN THRILLS ILLUS- 
TRATED No. 4 and conclud- 
ed this segment of the 
popular show by running a 
sequence from the 1928 
OLD OREGON TRAIL, which 
the film pioneer produc- 
ed, directed, wrote and 
starred in. Denver's 
wife, Delores Booth, was 
the film's leading lady. 
On hand in the studios 
were STI editors Sam 
Sherman and Bob Price and 
Don Miller, writer- 
director of the fabulous 
WESTERN HERO show on CBS- 
TV's TWENTIETH CENTURY. 

A champion rider, roper 
and whip expert , Mr. D. is 
still as skilled as ever. 
Along these lines, edi- 
tors Sherman and Price 
went out with the STI mo- 
tion picture production 
unit to shoot full color 
sequences of Denver Dixon 
giving an amazing trick 
rope and gun performance. 
These scenes are planned 
for use in a future bio- 
graphical documentary on 
Denver's career. Wrap- 
ping up a full stay in 
Gotham, the veteran pro- 
ducer was the guest at a 
special STI screening of 
his early films — THE OLD 
OREGON TRAIL (1928), PI- 
ONEER'S GOLD (with Pete 
M 0 r r i s 0 n — 1922) and 
LIGHTNING RANGE (with 
Buddy Roosevelt — 1933). 

From the days of vaude- 
ville and showboats to 
the days of musical West- 
erns and more recently TV 
(ie. THE BEVERLY HILL- 
BILLIES) , Country and 


Western music has played 
an Important part in the 
development of American 
culture. As living proof 
of this, the Country 
Music Association pre- 
sented an elaborate show 
for the New York Sales 
Executives Club on last 
May 14. Held in the Grand 
Ballroom of New York's 
Hotel Roosevelt, the 
past, present and future 
of this exciting musical 



TtX/ Dorothy and Gono. 


style was expertly demon- 
strated. Taking part in 
the show were Gene Autry, 
TexRitter, Sue Thompson, 
The Anita Kerr^ Singers, 
Flatt and Scruggs and 
Leon McAuliff 's Cimarron 
Boys. 

STI's two on-the-spot 
editors were present at 
the festivities -and a 
special rehearsal given 
the previous day. They 
discussed the days of ad- 
venture movies with Tex 
Ritter and his wife '(Dor- 
othy Fay) and Gene Autry, 
who is president of the 
Country Music Association. 

Talking with Gene Au- 
try, our editors mention- 
ed his first starring 
film, the 1935 Mascot 
serial PHANTOM EMPIRE. 
Unlike many other per- 
formers who usually crit- 
icize their earlier pro- 
ductions, Gene felt that 
the serial was quite good : 

"You know that was a 
pretty interesting film. 
The science fiction as- 
pect of the story, com- 
bined with the Western 
motif, placed it way 
screen thrills illustrated 


ahead of its time. Most of 
the things that were done 
in PHANTOM EMPIRE have 
been duplicated over the 
years in much bigger 
films, although we pion- 
eered that type of format 
in 1935. " 

Another recent inter- 
view was held by editors 
Sam Sherman and Bob Price 
when they discussed the 
film career of "The King 
of Jungleland" with writ- 
er Edward Anthony and 
regal Clyde Beatty him- 
self. Anthony, who wrote 
the original story for 
Beatty's 1933 thriller 
THE BIG CAGE, also adapt-' 
ed it for the screen at 
Universal. Both he and 
the jungle star kidded 
about the way the studios 
produced movies back in 
the thirties. Clyde Beat- 
ty remembered that: 

"At Universal, presi- 
dent Carl Laemmle felt I 
was wasting time with my 
wild animal shows and 
films, thinking I had an- 
other type of career 
ahead of me in the movies. 
He wanted to make me a 



Edward Anthony andClydo Boatty. 


Western star and claimed 
that with Universal be- 
hind me, I could be one of 
the biggest . " 

With a new movie being 
planned and his show as 
big as ever, Clyde Beatty 
has no regrets about 
passing up Laemmle 's of- 
fer. Another of yester- 
day' s greats still demon- 
strates the abilities 
that make him a top per- 
former today. END 
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ROinilD UIIIITERS, 


thB uiidelv talented ueteran actor, 
has successfullv foiled one of the 
film industry's most elnbornte 
plots. Famed ns the mouies' Inst 
thorlie Chon to dote, he has also 
defeated this alter ego. 


INTERVIEW & STORY BY 

SAM QHPPMAM 




C olorful, fictional characters thatthe 
movies have adapted from books, 
radio shows, comic strips etc. have 
usually hit it very big with the public. 
The ability of the motion picture to 
give life and depth to these popular 
figures is quite unique. However, the 
medium alone needs another very im- 
portant ingredient in this type of en- 
deavor — actors! Talented personalities 
must take this task upon themselves 
and for the movies (or filmed TV 
shows) made, they must become the 
characters they are playing. 'Sherlock 


Holmes, Superman, The LoneRanger, 
Flash Gordon, Zorro and their kind 
have become more popular on the 
screen that they ever previously were. 
In this way &e audience accepts the 
actor portraying a particular character 
as being that actual character. This 
situation is okay as long as the films 
are being produced. However, once 
the series is out of production, there 
remains an actor who is thought of 
in some show business circles (and 
to numerous fans) as only a particu- 
lar ■ detective, or adventure hero etc. 


His identity as an actor, who is able 
to play an unlimited variety of roles, 
has been lost. This is type casting! 
Many a successful career has been 
ruined or hurt in some way due to 
this type of situation. 

In &e case of Charlie Chan, one 
of the screen’s most popular fictional 
characters, three men are usually 
thought of today as the main per- 
formers behind that noted oriental de- 
tective’s big success. The three famed 
actors and the years during which 
they played the part are as follows: 


The most elaborate of Roland Winters' Charlie Chan films, THE FEATHERED SERPENT was a re-make of 
a Weftern. Keye Luke, Beverly Jons, Nils Asther, Roland Winters, Carol Forman, Robert Livingitoiv 
Erville Alderson and George Lewis all turned In a good job in this mystery special. 


Warner Gland and Keye Luke, the screen Chan 
and son team that brought the original acclaim 
to the series. 


Sidney Toler and Sen Young (pre Victor) the team 
that carried on after Warner Gland's death. 


Warner Oland (1931-1938), Sidney 
Toler (1938-1947) and Roland Win- 
ters (1947-1949). An unusual side- 
light is the fact that each of three had 
the ol sound in their names: Ofend, 
Tofer and RoZand. Although of no 
extreme importance, this name-sound 
business helped to identify the actors 
with their parts. Others have played 
the role too and even the talents of 
J. Carroll Naish couldn’t help a Chan 
TV series that was as unsuccessful as 
early silent screen attempts to pr^ent 
Earl Derr Biggers’ famed sleuth. 

Roland Winters, strangely enough, 
has defeated Charlie Chan’s ability 
to turn him into a type cast actor. 
As a matter of fact, Roland is better 



Roland Winters, one of the 
screens' "big three" Charlie 
Chans, as he appears without his 
oriental nxikeup. 

known as Mr. Boone, tough boss on 
CBS- TV’s mid-1950’s comedy show, 
MEET MILLIE. In this way he is 
one of very few actors to escape the 
dangers of getting involved with a 
character as popular as Chan. With- 
out a doubt this case for type casting 
is probably the only one the noted 
sleuth has lost. 

Roland Winters has been promin- 
ently featured and starred in about 
30 non-Chan movies in addition to 
numberous TV and Broadway stage 
appearances. I dropped in backstage 
at the Ambassador Theatre, where he 
was appearing in CALCULATED 
RISK (last May), to discuss his ca- 
reer and days as Charlie Chan with 
him We had talked together about 
his detective career two years before 
on the set of NAKED CITY, when he 
was starring in an episode of the pop- 
ular series. Once again I found him 
to be a wonderful individual, serious 
and interested in his work, but still 
able to joke about various humorous 
mishaps that take place in the course 
of producing movies. 



These original news- 
paper ads from 1 947 
introduced Roland Win- 
ters to Hie public as 
the screen's new Char- 
lie Chan. In the middle 
of the series, Roland's 
Chan makeup was 
changed to make him 
look older. 









He was born Roland Winternitz on came a staff radio annoimcer with ployed Sidpey Toler in the part in 
November 22, 1904 in Boston. His WNAC in Boston (The Yankee Net- 1938 after Gland’s death. The Toler 
father Felix, was a world famous com- work). He stayed there until 1937 as series was continued by Monogram 
poser and concert violinist, who had an announcer, sportscaster ("J did after shifting over from Fox in the 
been quite successful on several world 154 games a season with the Braves early 1940’s. Sidney Toler’s death in 
tours that he had made. I am always and Red Sox”) and news commenta- 1947 sent Monogram executives on a 
curious to learn of the various ways tor. On April 21, 1937, Variety re- frenzied hunt to find a smtable actor 
that actors get interested in and then viewed a radio show he did as follows: to carry on in the popular films. Ro- 
become members of show business’ THE BRITISH 'ARE COMING— land Winters was suggested for the 
ranks. According to Roland Winters; "WAAB's Roland Winters went down part and embarked for California by 
"/ was restless when I was young to the bay with full equipment to radio- train from New York. Oddly enough 
and always looking for something ex- describe the British fleas in the ships the porter who attended him on this 
citing to do. I decided to become a lounge amidst the bar flies (various trip had the name S. Toler on his 
sailor as a teenager and shipped out nationalities) and found the trainer badge. It did not turn out to be Sidney 
with the United Fruit lines for two had a charming British accent though. 

summer trips; one to Central America It goes to prove how far radio will go. Arriving at Monogram, makeup 
and the oif^r to the West Indies. When Winters /^played much poise in rising tests were made and finally a screen 

I was 16 a friend of mine got me to the social requirements.” t^t shot. Standing on the sidelines, 

interested in one of Boston’s little the- The years rolled by and Roland producer James S. Burkett congratu- 
atre groups. This led me to working Winters acted as one of our govern- lated Roland with, You’ve got (he 
with many stock companies and even- meat’s most effective and valuable job!”, before the film was even proc- 
tually to Broadway in 1924. A class- radio propaganda broadcasters when essed. The first in the series, THE 
mate of my brother’s, Lawrence he answered various enemy a^nnoun- CHINESE RING (originally THE 
Schwab, was producing the FIRE- cers who constantly tried to dominate RED HORNET), won an immediate 
BRAND and so I landed a part in the international airwaves. In 1946 audience for the new Chan. Are-make 
the play: The cast was loaded with he made his official film debut in 13 of a Karloff-Afr. Wong film, as was 
other actors, who like myself, were to RUE MADELINE with James Cag- his second — DOCKS OF NEW OR- 
come into their own later oru Joseph ney, for Louis de Rochemont. I was LEANS, the films nevertheless were 
Schildkraut, Edward G. Robinson, Al- taken quite by surprise however, when quite successful. Aided by Victor Sen 
lyn Joslyn and Frank Morgan were I learned that he also had a brief Young as "Tommy” Chan and Man- 
the type of "unknowns” that I worked career in silent movies. ("I did a bit tan Moreland as "Birmingham” ("We 
with back in 1924.” in a Dick Barthelmess picture shot in still exchange Christmas cards each 

As we talked about die days of the Philadelphia and appeared with Ru- year. ”), Roland Winters fell right into 

old stock companies, I learned that dolph Valentino in MONSIEUR the feeling of the role and solved each 

Roland toured, spent two seEisons in BEAUCAIRE, which was shot at Far- intrigue that the writers delivered. The 

Brockton, Mass., one season in Dallas amount’s Astoria studios in 1924.”) release of THE CHINESE RING 

and two seasons in Portland. This The original Warner Oland Chan (1947) met with critical praise from 

brought him up to 1931 when he be- series was filmed by Fox, who em- the Daily News: "Roland Winters 
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THE GOLDEN EY^ Mantan Moreland and Victor Sen Young oid number 
one detective/ Charlie Chan (Roland Winters). 



proves an able successor to the orien- 
tal sleuthing role.” and Variety felt 
the same way greeting DOCKS OF 

NEW ORLEANS (1948) with: " 

famed oriental detective well portrayed 

by Roland Winters 

Fo\ir more films followed in the 
series— THE GOLDEN EYE (1948), 
THE SHANGHAI CHEST ^948), 
THE FEATHERED SERPENT 
(1948) and SKY DRAGON (1949). 
The original Chan son Lee, from the 
Warner Oland series (Keye Luke), 
joined Victor Sen Young (whose name 
had changed from Jimmy to Tommy 
when the Toler series went to Mono- 
gram) in THE FEATHERED SER- 
PENT and Sen Young dropped out 
in the last film, SKY DRAGON. Look- 
ing for a change in locale. Monogram 
hired Oliver Drake to do an original 
screenplay for FEATHERED SER- 
PENT, which was to take place in 
Mexico, amidst ancient ruins. As it 
turned out, he simply re-wrote his 
script for the 1936 Republic — Three 
Mesquiteers production of RIDERS 
OF THE WHISTLING SKULL, 
adapting a few new characters and 
situations to the story. To make an 
even more imusual film out of this, 
quite by accident Robert Livingston 
(star of the original RIDERS OF THE 
WHISTLING SKULL) was signed 
on as Charlie Chan’s mysterious op- 
ponent, archaeologist "John Stanley!” 
Perhaps the best film in Roland’s 
series, other veteran actors Nils Asther 
and George Lewis plus increased pro- 
duction values made this a standout 
for its day. 

Finding the new locations to do a 
lot for the films, Monogram decided 
to shoot the next series in England, 
utilizing unusual backgrounds for the 
stories; They went abput setting this 
up, while Roland realized that doing 
additional productions might preclude 
his playing the variety of roles he 
was capable of, once the series finished. 
Quite by accident his contract had 
stated that no films were to be made 
out of the U.S., whidi released him 
from the series. As fitting another ac- 
tor into the role at this stage of the 
game was near Impossible, they drop- 
ped the entire project. 

After this, Roland Winters has con- 
tinued on bigger than ever. Some of 
his screen credits include: KIDNAP- 
PED (1948 — his favorite film), MA- 
LAYA (1949), CONVICTED (1950), 
FOLLOW THE SUN (1951), 
SIERRA PASSAGE (1951), SO BIG 
(1953), CASH McCALL (1959) and 
BLUE HAWAII (1961). He’s shared 
scenes with everyone from John 
Wayne and James Cagney to Elvis 
Presley, proving quite versatile in 
numerous parts. Roland even played 
Chan again in 1960 in an Arrow Shirt 
commercial run on SURFSIDE SIX 
and ADVENTURES IN PARADISE 
— however at this time, he had lost 
general identity with the role! 

With a new co-starring TV series 
in preparation, Roland Winters con- 
tinues on as one of the entertainment 
industry’s most interesting individuals. 
He has earned his place in the screen 
hah of fame. euf* 



Harry Hayden offers cigarettes to Charlie Chaiv who finds clues in 
the most unusual places. (From DOCKS OF NEW ORLEANS) 

Trademark of the famed series, Roland Winters' scientific methods 
helped him uncover many a '^perfect" crime's solution. 



WESTERN 

HALL OF FAME 



T he late Thomas Edwin Mix brought 
, flair to tile Western film. Whereas 
the greatest before him — William S. 
Hart— had portrayed the rugged, more 
realistic West, Mix brought to his 
characterizations the flashy "circus 
cowboy” approach and, in so doing, 
became the most popular Western star 
of all time. 

Prior to entering the movies, Mix 
enjoyed a real life almost as active 
as his reel life was to become. He 
was born in DuBois, Pennsylvania 
on January 6, 1880, contrary to the 
Mix studio biographies which pictur- 
ed him as a true, native-born West- 
erner. As a member of the Army he 
saw service in the Spanish-American 
War while still in his teens and later 
fought durii^ the PhiUippine Insur- 
rection and Boxer Rebellion. 

Following his discharge Mix pur- 
sued a variety of occupations— wrang- 
ler, performer with the famous Miller 
Brothers 101 Ranch Wild West Show, 
Texas Ranger, etc.— before meeting the 
famous Colonel Selig who introduced 
him to the motion picture business. 
For several years up until 1918, Tom 
starred in scores of Selig’s short Wes- 
terns of one and two-reel length. 
Typical titles of the era were ROPING 
A BRIDE, MR. HAYWOOD: PRO- 
DUCER, SAGEBRUSH TOM and 
NEVER AGAIN. 

Joining WHiiam Fox’s studio in 
1918, Tom made his first full-length 
film, WESTERN BLOOD. This was 
to be followed by more than seventy 
starrers for the company, which were 
to catapult him to world-wide fame, 
wealth and acclaim. He was to be- 
come the world’s greatest cowboy star. 
So -feimous, in fact, that manufactur- 
ers would continue to meirket pro- 
ducts bearing his name long after his 
death. 

Few of Mix’s silent films are avail- 
able for fans to enjoy today. (M his 
Fox features, which are admittedly by 
far the best that he did, only two— 
SKY HIGH and RIDERS OF THE 
PURPLE SAGE— are still publicly 
shown. These are in the film collec- 
tion of New York’s Museum of Mo- 
dern Art and can be seen infrequent- 
ly by devotees in the Metropolitan 
area. A few others are rumored to be 
in private libraries but outside of these, 
t he only other Mix silents around are 


some of the old Selig shorts and fea- 
ture adaptation. The latter were made 
after Tom signed with Fox and con- 
sist of two or more short Mixes edit- 
ed into a five or six reel feature. Two 
of these abortions widely circulated 
among collectors today are CHILD 
OF THE PRAIRIE and TWISTED 
TRAILS. Needless to say, they are 
so markedly inferior to the Fox pro- 
ductions that there is absolutely no 
comparison. 

It is extremely difficult to track down 
all of a star’s films made during the 
silent era, but here is a fairly compre- 
hensive list of the Tom Mix features 
for William Fox: 1918-WESTERN 
BLOOD, MR. LOGAN U.S.A., FAME 
AND FORTUNE, TREAT ’EM 
screen ttirills illustrated 


ROUGH, ACE HIGH; 1919-THE 
WILDERNESS TRAIL, FIGHTING 
FOR GOLD, HELL ROARIN’ RE- 
FORM; ROUGH RIDING ROMANCE, 
THE SPEED MANIAC; 1920-3 GOLD 
COINS, THE FEUD, THE DARE- 
DEVIL, CYCLONE, DESERT LOVE, 
THE TERROR, THE UNTAMED; 
1921-THE TEXAN, THE ROAD DE- 
MON, THE BIG TOWN ROUND-UP, 
HANDS OFF, A RIDIN’ ROMEO, 
PRAIRIE TRAILS, TRAILIN’, THE 
ROUGH DIAMOND, SKY HIGH, 
AFTER YOUR OWN HEART, 
NIGHT HORSEMEN; 1922-CHAS- 
ING THEMOON,FORBIGSTAKES, 
UP AND GOING, THE FIGHTING 
STREAK, JUST TONY, DO AND 
DARE, ARABIA; 1923-CATCH MY 


SMOKE, ROMANCE LAND, STEP- 
PING FAST, THREE JUMPS A- 
HEAD, SOFT-BOIDED, THE LONE 
STAR RANGER, MILE-A-MINUTE 
ROMEO; 1924-LADIES TO BOARD, 
THE HEART BUSTER, THE TROU- 
BLE SHOOTER, LAST OF THE 
DUANES, OH YOU TONY, TEETH, 
NORTH OF HUDSON BAY, EYES 
OF THE FOREST; 1925-THEDEAD- 
WOOD COACH, DICK TURPIN, RI- 
DERS OF THE PURPLE SAGE, THE 
RAINBOW TRAIL, BESTEAD MAN, 
EVERLASTING WHISPER, LUCKY 
HORSESHOE; 1926-YANKEE SE- 
NOR, MY OWN PAL, NO MAN’S 
GOLD, HARDBOILED, THE GREAT 
K&A TRAIN ROBBERY, CANYON 
OF LIGHT; 1927-THE LAST TRAIL, 
THE BRONCHO TWISTER, OUT- 
LAWS OF RED RIVER, THE CIR- 
CUS ACE, TUMBLING RIVER, SIL- 
VER VALLEY, THE ARIZONA 
WILDCAT; 1928-HORSEMAN OF 
THE PLAINS, HELLO CHEYENNE, 
DAREDEVIL’S REWARD and 
PAINTED POST. 

In 1928 Mix and Fox parted com- 
pany and Tom signed with FBO (Film 
Booking Offices— later RKO) for a se- 
ries of Westerns. These included 
DRUMS OF ARABY, SON OF THE 
GOLDEN WEST, KING COWBOY, 
OUTLAWED, THE DRIFTER and 
THE BIG DIAMOND ROBBERY. 
None are known to be available today 
but all of Mix’s subsequent films have 
been seen on television. 

The Western experienced a decline 
during the silent-to-sound transitional 
period and it was not imtfl 1932 that 
Tom made his next features, which 
were his first talkies. Mix partially 
whiled away the intervening years as 
the star of the Sells Floto Circus where 
he was a sensational attraction. 

Early in 1932 Tom made DESTRY 
RIDES AGAIN, the first of a series 
of nine Westerns for Universal Pic- 
tures. Mix at this point showed to 
audiences that he didn’t have too good 
a speaiking voice but that, though then 
in his fifties, he could still deliver an 
action-packed performance. The other 
fil ms in this notable series of the 1932- 
33 season are RIDERS OF DEATH 
VALLEY, THE TEXAS BAD MAN, 
MY PAL-THE KING, THEFOURTH 
HORSEMAN, TERROR TRAIL, HID- 
DEN GOLD, FLAMING GUNS and 
RUSTLERS’ ROUNDUP. 

Producer Nat Levine starred Tom in 
1935 in what was to be Mix’s first 
serial and last motion picture. Mas- 
cot’s THE MIRACLE RIDER. This 
was the company’s only 15-episode 
cliff-hanger and boasted an opening 
chapter of 5-reel or approximately 50- 
minute length, but for the most part 
was a mild, undistii^uished entry. 

Tom’s last years were spent tour- 
ing with the TOM MIX CIRCUS, a 
small —but profitable —motorized 
show. Then on October 12, 1940, 
while traveling near Florence, Arizona, 
his car overturned resulting in a vio- 
lent death for the Western idol of the 
world. 



Fred Kohler and Tom in Universal's RIDERS OF DEATH VALUY (1932). 


The YANKEE SENOR (Fox-1926). 


The Mix punch still there in 1932! 



Edward Hearn, Tom and Ernie Adams evaluate a clue found in 
Mascot's THE MIRACLE RIDER (1935), Mix's only serial fijm^ 



KEN MAYNARD 


Ken as he appeared in the early sound era. 


With TOMBSTONE CANYON menace Sheldon Lewis. 


K en Maynard, one of the greatest 
trick riders of all time, was pro- 
viding thrills of horsemanship for 
Ringling Brothers-Barnum and Bailey 
Circus when he first attracted the at- 
tention of a film production executive. 
This was in the person of director 
Lynn Reynolds who was then making 
Tom Mix features for Fox. He sug- 
gested that Maynard make a screen 
test which resulted in a contract. 

"I didn’t know it at the time, but 
they brought me out as a kind of 
club to keep Tom Mix and Buck 
Jones in line,” Ken recently recalled. 
”The boys were giving the studio 
trouble about options. Fox never used 
me, 80 I got out I didn’t have much 
trouble getting a job. ” 

Ken’s first job as a cowboy star 
(he had previously made his film de- 
but portraying Paul Revere in Metro- 
Goldwyn’s JANICE MEREDITH) 
was for independent producer J. 
Charles Davis, who signed him for 
eight Westerns which were distributed 
by Davis’ Distributing Division, Inc. 
The first of these was $50,000 RE- 
WARD (1924) which featured, as did 
several subsequent entries, a group of 
shapely starlets known as the "Holly- 
wood Beauty Sextette”. Other films in 
this series included FIGHTING 
COURAGE, THE DEMON RIDER, 
HAUNTED RANGE and THE GREY 
VULTURE. In the latter, Ken por- 
50 


trayed a cowboy whose fanatical read- 
ing of books on the Middle Ages 
prompted him to imagine himself a 
modern knight on a white charger 
saving fair damsels in distress! 

Ken started building up a tremen- 
dous following in these Westerns and 
First National, recognizing his box 
office potentialities, inked him for a 
string of higher-budgeted horse 
operas. From 1926 to ’29 he made the 
following for die company; SENOR 
DAREDEVIL, UNKNOWN CAVA- 
LIER, THE OVERLAND STAGE, 
SOMEWHERE IN SONORA, LAND 
BEYOND THE LAW, THE RED 
RAIDERS, THE DEVIL’S SADDLE, 
GUN GOSPEL, THE WAGON 
SHOW, THE CANYON OF ADVEN- 
TURE, CODE OF THE SCARLET, 
THE UPLAND RIDER, THE GLO- 
RIOUS TRAIL, THE PHANTOM 
CITY, CHEYENNE, THE LAW- 
LESS LEGION, CALIFORNIA 
MAIL and THE ROYAL RIDER. 
These were fabulous productions as 
evidenced by THE RED RAIDERS, 
for example. When viewed today, this 
film packs more punch than most of 
the current crop of oaters. Boasting a 
picturesque location with hordes of 
real Indian extras, it also presents 
Ken in some of the most spectacular 
stunt riding sequences ever 
photographed. 

In 1929 Ken left First National for 
screen thrills iliustrated 


Universal where he was given his own 
production unit to make his first talk- 
ies. These were not talkies as we know 
them today; i.e., the sound was not re- 
corded optically or magnetically on 
the film itself but was instead on 
"discs” or "records” played on a 
turntable in conjunction with the show- 
ing of the film. Problems of synchron- 
ization naturally occurred and, in ad- 
dition, Universal incurred the wrath of 
exhibitors by selling these Maynard 
films as "100% Talkies”, when in re- 
ality they were only part dialogue and 
the rest music over silent-titled footage! 

Exhibs screamed that thequ^ty was 
bad and that the background music 
drowned out the dialogue! So for these 
very reasons it is doubtful that sound 
versions of these films will ever again 
be seen. However, silent versions of 
some like SENOR AMERICANO, 
LUCKY LARKIN and THE FIGHT- 
ING LEGION are still available. (The 
films were also released originally in 
completely silent form for the benefit 
of those theatres who had not yet in- 
stalled sound equipment. Remaining 
•titles in this series of eight are MOUN- 
TAIN JUSTICE, PARADE OF THE 
WEST, SONG OF THE SADDLE, 
KETTLE CREEK and WAGON 
MASTER. 

From 1930 through ’32 Ken made 
his first series of true talkies for the 
Tiffany-Stahl Studios. They were 


FIGHTING THROUGH, THE TWO- 
GUN MAN, SUNSET TRAIL, 
ALIAS THE BAD MAN, ARIZONA 
TERROR, RANGE LAW, BRANDED 
MEN, FIGHTING MAD, POCA- 
TELLO KID, WHISTLIN’ DAN, 
TEXAS GUNFIGHTER and HELL- 
FIRE AUSTIN. Eight World-Wide 
productions in 1932-33 followed— 
BETWEEN FIGHTING MEN, DY- 
NAMITE RANCH, COME ON TAR- 
ZAN, FARGO EXPRESS, DRUM 
TAPS, THE LONE AVENGER, 
PHANTOM THUNDERBOLT and 
TOMBSTONE CANYON. 

Returning to Universal, Ken com- 
pleted KING OF THE ARENA, FID- 
DLIN’ BUCKAROO, STRAWBERRY 
ROAN, THE TRAIL DRIVE, GUN 
JUSTICE, WHEELS OF DESTINY, 
HONOR OF THE RANGE and 
SMOKING GUNS (all in 1933-34) 
before signing with Mascot for his 
first and only serial. This was MYS- 
TERY MOUNTAIN made in late 

A daring drop into the saddle 
from HONOR OF THE RANGE (1 934). 


1934; an action-packed chapter play 
in which Ken battles for twelve epi- 
sodes to defeat the deadly masked 
"Rattler” (Edward Earle). 

Wh£e still at the same studio, Ken 
also starred in a one-shot, special 
musical Western, IN OLD SANTA 
FE. These two Mascot films served to 
introduce radio stars (Jene Autry and 
Lester "Smiley” Burnette to Western 
audiences. They had dramatic parts in 
the former and musical numbers in 
the latter as did Ken, himself. It is 
interesting to note that this was not 
the first time Ken sang in pics, for he 
had introduced music into his films as 
far back as the Universal sound-on- 
disc films. In fact, Ken was the West- 
ern’s first singing cowboy star! 

A series of eight caters for Columbia 
Rctures in 1935-36 -WESTERN 
FRONTIER, HEIR TO TROUBLE, 
WESTERN COURAGE, LAWLESS 
RIDERS, THE CATTLE THIEF, 
HEROES OF THE RANGE, AVENG- 
ING WATERS, FUGITIVE SHER- 
IFF; four Grand National releases in 
1937-38— BOOTS OF DESTINY, 



The vamp was the real villain 
in a Maynard Western— Ken and 
Carmelita Geraghty in Tiffany's 
1930 release FIGHTING THROUGH. 



screen thrilis illustrated 


TRAILIN’ TROUBLE, WHIRL- 
WIND HORSEMAN, SIX-SHOOTIN’ 
SHERIFF; and four Colony "State 
Righters” in 1939-40— FLAMING 
LEAD, DEATH RIDES THE 
RANGE, PHANTOM RANCHER, 
LIGHTNING STRIKES WEST— led 
to Ken’s teaming up with pal Hoot 
Gibson in six of Monogram’s famous 
"Trail Blazers” series. 

These features in 1943-44 had Ken 
and Hoot alone in the first three- 
WILD HORSE STAMPEDE, THE 
LAW RIDES AGAIN, BLAZING 
GUNS— and joined by Bob Steele in 
DEATH VALLEY RANGERS, 
WESTWARD BOUND, ARIZONA 


WHIRLWIND. Ken made one other 
film, WHITE STALLION (also 
known as HARMONY TRAIL) an 
Astor release with Max Terhune and 
Eddie Dean, before retiring from the 
screen in the mid-40’s. 

Now 68, Ken keeps active perform- 
ing his roping act at rodeos and fairs. 
He was recently honored by Holly- 
wood’s new Wax Museum, which 
placed him among the film notables 
selected to be represented in their Hall 
of Fame with a life-size figurine. A 
worthy tribute to one who long ago 
joined the ra nks of the Western’s im- 
mortals. 


Ken and Frank Mayo settle a dispute in RANGE LAW (1931). 




DARING DANGER, TWO-FISTED 
LAW, THE WESTERN CODE, COR- 
NERED, END OF THE TRAIL, THE 
WHIRLWIND, FIGHTING FOR 
JUSTICE, MAN OF ACTION, 
RUSTY RIDES ALONE and SILENT 
MEN. 

Columbia then decided to star 
McCoy in a group of non-Western 
dramas for 1933-34: POLICE CAR 
17, HOLD THE PRESS, STRAIGHT- 
AWAY, SPEED WINGS, VOICE IN 
THE NIGHT, HELL BENT FOR 
LOVE, A MAN’S GAME and BE- 
YOND THE LAW. These involved a 
variety of plots such as newspaper 
reporting, auto racing, aviation, fire- 
fighting, etc. 

It wasn’t long, however, before Tim 
was back in the saddle again for eight 
more Columbia oaters in 1934-35. 
They were THE WESTERNER, 
SQUARE SHOOTER, THE RE- 
VENGE RIDER, LAW BEYOND 
THE RANGE, FIGHTING SHAD- 
OWS, JUSTICE OF THE RANGE, 
RIDING WILD and THE PRES- 
COTT KID. 

Next on the agenda for big Tim 
were ten independent Westerns for the 
"State Rights” market. These Puritan 
Pictures releases were THE MAN 
FROM GUNTOWN, THE OUT- 
LAW DEPUTY, BULLDOG COUR- 
AGE, BORDER CABALLERO, 
LIGHTNIN’ BILL CARSON, ROAR- 
IN’ GUNS, ACES AND EIGHTS, 
THE LION’S DEN, GHOST PA- 
TROL and THE TRAITOR. In this 
series Tim introduced for the first time 
two of his well known character por- 
trayals; "Lightnin’ Bill Carson” and, 


Cowboy stars tangle! Colonel Tim McCoy puts a damper on Lane 
Chandler's builwhip activities in TWO GUN JUSTICE (1938). 


A n expert in the field of Indian 
culture and sign language, Colo- 
nel Tim McCoy first came to Holly- 
wood in the eeurly twenties as technical 
director on such frontier film classics 
as THE COVERED WAGON, THE 
THUNDERING HERD and THE 
VANISHING AMERICAN. His strik- 
ii^ appearance, however, soon caught 
the eye of producer Irving Thalberg 
who proposed starring him in a series 
of M-G-M silent Westerns. This 
marked the start of a long and pop- 
ular career for Tim; a career wherein 
he would dispense some of the flash- 
iest gunplay ever seen on celluloid and 
become the past master of the "dra- 
matic entrance. ’’ 

WAR PAINT wsis die first of his 
M-G-M series and was followed in this 
1926-29 period by WINNERS OF 
THE WILDERNESS, CALIFORNIA, 
THE FRONTIERSMAN, FOREIGN 
DEVILS, SPOILERS OF THEWEST, 
LAW OF THE RANGE, WYOMING, 
RIDERS OF THE DARK, BEYOND 
THE SIERRAS, THE ADVEN- 
TURER, MORGAN’S LAST RAID, 
THE BUSHRANGER, THE OVER- 
LAND TELEGRAPH, SIOUX 
BLOOD and THE DESERT RIDER. 
Several of these were authentic Indian 
dramas photographed on real reser- 
vations in the state of Wyoming. 

Tim next made the only two serials 
of his entire career. The first was 
Universal’s initial sound serial THE 
INDIANS ARE COMING (1930) 
with AUene Ray and the second a fire- 
fighting melodrama. HEROES OF 
THE FLAMES (1931), for the same 
studio. 

In late 1931 Tim began his series 
of film s for Columbia Pictures; the 


longest series he was to make for a 
single producer. Sixteen of his sand 
and sage sagas were released by the 
company during the 1931-32 and 
1932-33 seasons: SHOTGUN PASS, 
THE ONE-WAY TRAIL, THE 
FIGHTING MARSHAL, THE 
FIGHTING FOOL, THE RIDING 
TORNADO, TEXAS CYCLONE, 



TIM McCOY 



in BORDER CABALLERO, his Mex- 
ican disguise. 

At this point McCoy might have had 
another series of eight outdoor epics 
to his credit had not Imperial Pic- 
tures’ producer William M. Pizor re- 
neged on an agreement It took a long 
time to collect, but Tim sued Rzor'for 
breach of contract and in November 
1939 was awarded $37,000 including 
interest (he was to have received 
$4,000 per pic). 

In the meantime, Tim made a series 
each for Monogram and Sam Katz- 
man’s Victory Pictures. The former 
consisted of WEST OF RAINBOW’S 
END, CODE OF THE RANGERS, 
TWO-GUN JUSTICE and PHAN- 
TOM RANGER all in 1938. Katz- 
man’s ’38-’39 releases were LIGHT- 
NING CARSON RIDES AGAIN, SIX 
GUN TRAIL, OUTLAW’S PARA- 
DISE, CODE OF THE CACTUS, 
TEXAS WILDCATS, TRIGGER FIN- 
GERS, THE FIGHTING RENE- 
GADE and STRAIGHT SHOOTER. 
In these Tim played G-Man "Light- 
ning BiU Carson” and, in addition to 
the Mexican, added a Chinaman (in 
SIX GUN TRAIL) and a Gypsy (in 
TRIGGER FINGERS) to his roster of 
undercover identities. 

An indie Producers Pictures Corpor- 
ation release, TEXAS RENEGADES 
in 1939, was followed by a package 
of six for the new and upcoming Pro- 
ducers Releasing Corporation in 
1940-41. These were FRONTIER 
CRUSADER, GUN CODE, ARI- 
ZONA GANG BUSTERS, RIDERS 
OF BLACK MOUNTAIN, OUT- 
LAWS OF THE RIO GRANDE and 


THE TEXAS MARSHAL. As was the 
trend in Westerns at the time, some of 
these had Tim battling the "Fifth Col- 
umn” in the American West. 

Monogram again called upon 
McCoy’s services in 1941-42 to round 
out their new trio of "Rough Riders”. 
So Tim joined veterans Buck Jones 
and Raymond Hatton in ARIZONA 


BOUND, GUNMAN FROM BODIE, 
FORBIDDEN TRAILS, BELOW 
THE BORDER, GHOST TOWN 
LAW, DOWN TEXAS WAY, RIDERS 
OF THE WEST and WEST OF THE 
LAW. This well-remembered series 
was to be the last of Tim’s starring 
Western features, for he went on active 
duty with the Army upon their com- 
pletion. 

Since the war he has been partially 
retired, but still has managed to have 
a successful TV show in the early 50’s 
(the TIM McCOY SHOW which dem- 
onstrated his vast knowledge of West- 
ern lore) and do guest appearances 
in the films AROUND THE WORLD 
IN 80 DAYS (UA-1956) and RUN 
OF THE ARROW (RKO-1957). He 
also was a contestant on the popular 
TV quiz show $64,000 CHALLENGE 
and had his life Ralph Edwards-ized 
on THIS IS YOUR LIFE. 

In 1957 McCoy returned to an ear- 
lier love — the circus — when he began 
touring as the concert attraction with 
the A1 G. Kelly-Miller Brothers show. 
A one-time Ringling star, Tim hadn’t 
been on the sawdust trail since 1938 
when he had his own "Real Wild 
West Show.” In recent seasons he has 
also appeared with the Carson and 
Barnes Circus and the Hoxie- Bardex 
Combined Circus. 

Greatly .enjoying this kind of ac- 
tivi^, Colonel Tim (who is now 72) 
was recently quoted as saying that he 
was content to tour with circuses for 
the rest of his life. Which we hope will 
be a long time, for this great star’s 
popularity with the true action fans 
remains unchanged. ^ 


Tim takes matters into his own hands to settle fracas between 
Wheeler Oakman and youthful John Wayne in TEXAS CYCLONE. 




■Your story in S7I *4 on Denver Dixon the 
pioneer director & producer who also starred 
as Art Mix was very good, but you didn't 
print a scene still from his 1 928 OLD ORE- 
GON TRAIL-Leslie Barton, Phoenix, Arizona 
Well here you ore, Denver (center) rides 
again as he and pals form one of th^ screen s 
original Western trios. 


Here I am again to bring you all those special 
request features that I’ve been snowed under 
with letters for. Ull the material that I've been 
unable to cover because of space and time 
limitations I’ve been turning over to the SCREEN 
THRILLS ILLUSTRATED editorial staff. Take a 
look through the rest of the magazine and you'll 
see that numerous reader requests have been 
turned directly into full articles. As a matter 
of fact, many of the pictures of particular ac- 
tors that you've been asking for I've been send- 
ing in to be used in career stories. In this way 
a feature on some big star quite a few times 
contains photos of that personality with some 
co-star that you readers may he asking to see 
here in Private Screening. Keep up those won- 
derful letters. I love 'em." 

Send your requests to; PA JECTOR, SCREEN 
THRILLS ILLUSTRATED, 1426 East Washington 
Lane. Philadelphia 38. Penna. 


> 

I feel that you have been neglecting one of 
my favorite actresses in your magazine— 
Beverly Roberts. I'd like to see a picture of 
her from one of her great epics of the 
1930's. By the way is character actor Art 
Roberts her father?-Martin Douglas, Chicago, 
Illinois On the right you'll see Beverly and 
George Brent in Warner's 1936 production 
of GOD'S COUNTRY AND THE WOMAN, a 
popular film which was later re-released to 
theatres in 1948. Art Roberts (inset) is by 
all means Beverly Roberts' father. He was 
featured in both silent and sound films ond 
played the memorable role of the fur trap- 
per in Gene Autry's BLUE MONTANA SKIES 
(1939). Beverly is still connected with the 
entertainment industry, filling an executive 
post associated with the Broadway theatre. 
Art is still going strong too and just finished 
his latest book. 





By far one of the most 
interesting features that 
I have found in STI is the 
section you have now and 
then devoted to old pos- 
ters and newspaper ads. 
Let's have more of them. 
—Mary Edwards, Dallas, 
Texas. We haven't for- 
gotten you and the many 
others who keep asking 
for these valuable old 
items, so feast your eyes. 
Fans of Robert Taylor and 
those of you who like ac- 
tion movies in general will 
be interested to read our 
special feature on page 
18. Bob, matter of fact, 
performed all his own 
stunts and fight scenes 
in THE CROWD ROARS, a 
screen action classic. 





HERE'S THE NEW LOOK IN MAGAZINES! 



SPACEMEN 

A RARE,UNDSUAL PDRLICATION 

OILY ORE OFITSKIIOIITHEWORLO 

SPACEMEN is devoted to photos, articles & fiction about FLASH GORDON, 
THE FORBIDDEN PLANET, WAR OF THE WORLDS, THIS ISLAND EARTH. THE 
GIRL IN THE MODN and the entire spectrum of space spectacles. Conceived 
& written by FM EditorForrestJ Ackerman, plus exciting Guest Appearances 
by such Space Aces as George Pal, Curt Siodmak, Ray Bradbury and many 
others. Subscribe now-and while you’re at it-pick up these valuable back 
issues for your Collection. 



No. l-UniquB COUKTOR'S {Di- 
TLON includat a SCIENCE FICTION 
Film Survajr, behind th« K«n*$ 
Nlttl WHEN WORLDS COUIEK, 
BiHtar Crebb* aiFLASHGORDON, 
hew SPACE MOVIES era mode, 
Hellywood'f First ASTRONAUTS, 
the Flying Savcer scare from 
SATTU IN OUTER SPACE end CHA- 
TURES A MONSTSES from OHier 
Worlds. 



No. 5-YE5TEM>AY'S SPACEMEN 
live Again plus; A Fantastic ex- 
clusive interviewwithtbeMovies' 
greatest Space Here BUSTER 
CRABBE, rare scenes and story on 
BUCK ROCKS, clossic Republic 
Serial RADAR MEN FROM THE 
MOON, BORIS KARLOFF in his ex- 
perimental lab, the most amaz- 
ing HORRORS and INVENTIONS 
from Strange Worlds, Serial 
Thrills with The FLYING DISC MAN 
FROM MARS and lots mere. 


__56 



No. 3-Super OUTER SPACE issue 
contains; BEINGS FROM BEYOND, 
The PHANTOM PUNET, How "Spe- 
cial Effects" almest destroyed 
the Earth in the classic WAR OF 
THE WORLDS, the most amazing 
movie of modern meviedom 
THINGS TO COME, Spaceships of 
the Screen and mere of the Uni- 
verse's weirdest ghouls. 



#6 STORY OF IKTROPOUS 


No. 6-SCIENCE FICTION A SKIAL 
edition features: Mare RADAR 
MEN FROM THEMOON, rare photos 
and facts an why Buck Rogers 
is net on TV, the man who ere- 
oted DONOVAN'S BRAIN, exclu- 
sive vintage stills and unique 
story on the Number One Science 
Fiction Classic METROPOUS, MON- 
5TKS of the SEVENTH PLANET 
plus SKIALS, SPACESHIPS and 
SUPER HKOES. 



No. 3-FANTA5TIC FEATURES 
include; Hew to prepare for 
SPACE TRAVEL. Space SKIAL 
Thriller THE LOST PLANET, weirdest 
and greotost film of its kind GIRL 
IN THE MOON, the KILLK RAY, 
the Horrible MOON MENACE, 
more FLASH GORDON, Deadly 
ROBOTS, what it looks like on 
OTHER PLANETS and mere rare 
SPACE HERO A MONSHR scenes. 



No. 4-fLASH GORDON SPECIAL 
EDITION: Amazing rare photos A 
iirformotien on Buster Crabbe's 
never-to-be-forgotten FLASH 
GORDON SKIALS, Gangsters 
from OTHK WORLDS, EARTH vs 
The FLYING SAUCERS, RAY MA- 
CHINES beyond your Wildest 
Dreams, FU MANCHU's Evil End, 
CREATURES From Planet X and 
GIRL IN THE MOON Returns. 


BACK ISSUE & SUBSCRIPTION COUPON 


SPACEMEN, Dept. $T'6 
1426 E. Washington Lane 


□ 

Here’s 

50c 

for 

#1. 

□ 

Here's 

50c 

for 

#2. 

□ 

Here’s 

50c 

for 

#3. 

□ 

Here's 

50c 

for 

#4. 

□ 

Here’s 

50c 

for 

#5. 


Phila 36. Penna. 

□ Here’s 50c for #6. 

□ Here’s 60c for #7 

□ Here’s my $3 
for a 4‘i5sue 
subscription. 


ADDRESS- 


CITY- 


.70NL STATL 


I 






YOU CAN WRITE! 


YOl 


NOW, you can open the door to your ambitiona. Here is a 128 
page book ghini y«u a step by step outline how to 


1. Organize your material, create charac- 
ters, develop atomosphere and develop 
your notes into an exciting, thrilling story. 

2. Write feature articles for magazines just 
like professional writers do. 

3. The method and technique of writing 
short stories. How to construct a com- 
plete tale and make it thrilling reading. 

4. How to develop editorial columns. 

5. How to write a monster or horror play. 
The method of developing conversation 
between your characters. The method of 
stage entrance and exits. 


6. How to prepare a script for television or 
movies. The methods used to show actors 
how to move on camera, when to speak 
their lines, how to give instructions to 
camera crews for effective photography. 

This, plus everything you need to be a pro- 
fessional writer. Send for this important 
book now. It could change your life! 

send S 1.00 plus 25c fur 

postage I handling to phiugeipj,, 3 ,, p,. 



■m, 








CAST YOUR SPELL 
ON THE WORLD! 

Just as Bela Lugosi cast millions of moviegoers into 
a trance 30 years ago, so can you spellbind your friends 
and family. With this amazing “MAGIC KIT" you become 
a master mystic. 25 fantastic tricks and illusions are 
yours: the “Chinese Mystery,” “unbelievable coin," 
gravity illusion, optical illusion— no false conclusion— 
this is it! 25 professional tricks that can be performed 
again and again. Complete deluxe outfit $2.50 plus 25c 
postage and handling. 

Captain Company, Dept ST-s Box 6573, Phila. 38, Pa. 


PROJECT ANY PICTURE 


UP TO 4 FEET WIDE 

The MA6NAJECT0R is a brand new inven- 
tion that enlarges ANY IILUSTRATED MA- 
TERIAL to a giant four-foot-wide image on 
any screen or wall. Will clearly project 
ANYTHING that can be placed under the 
lens opening, such as insects, leaft, etc. 
Approved by Underwriters' Laboratories — 
plug in anywhere. Only $6.95 plus 70c 
postage and handling. 

CAPTAIN CO., Dept. ST-6 
Box 6573 Philadelphia 38, Pa. 


b 


INSTANTLY PROJECTS 
ANY PHOTOGRAPH 
DRAWING, COMICS 
SNAPSHOT, ETC. IN 
COLOR OR BLACK AND 
WHITE 


USES ORDINARY HOUSE- 
HOLD LIGHT BULB 
ENLARGES AND PROJECTS 
ON ANY CLEAR SURFACE 
ADJUSTABLE TWIN PRE- 
CISION LENSES 


MpniLS SVPIlEMEiB'FlISTMIDFIIIIOIIS' 


AN 8MM SCREEN CLASSIC 

This amazing movie treasure of 1924 must easily be con- 
sidered one of the best silent featurettes ever made. 
Directed by screen veteran Norman Taurog, for Educational 
Pictures-Mermaid Comedies, thrilling production takes the 
place of so-called "big names," whose films are often over- 
rated. Starring Lige Conley and Ruth Hiatt, almost all of 
the famed silent movie chase gags and routines are present 
in this film. 

Stunt after stunt, after fight, chase, gun battle and leap 
for life-they're all here in a classic production that proves 
the movies today can’t possibly hope to match those glor- 
ious days of the silent screen. If you enjoy classic comedy, 
movie thrills, chases, fights and roaring train and car stunts 
galore-this film will entertain a'fid delight you beyond your 
wildest dreams! 




TWO BIG 6MM 200 FT. REELS 
FOR ALMOST 1/2 HOUR OF THRILLS 
ONLY $9.95 plus 50c postage and handling 
CAPTAIN COMPANY Dept. ST-6 
Box 6573 Philadelphia 36, Penna. 


Faun B4 BURROUGHS 


The great creator of Tarzan 
Edgar Rice Burroughs 

FOUR by BURROUGHS . . . Front the pen of the 
great creator of Torzon and John Carter of 
Man ... 4 complete books that have been just 
published for the first time in 30 years. Thrill 
to the fabulous adventures at the Earth's Cere, 
adventure in a Stone Age iand underground, 
the discovery of the unseen world of the moon 
and the conquest of the Eorth 


THE MOON MAID 

S THE 

rMOOHMfflD 

EOGUiRICEBCRROUGBS 



This is the aston- 
ishing novel of 
the world under 
the Lunarians. It 
is the story of 
Julian who dared 
le plot against 
the Kalkars and 
their human un- 
derlings, and it is 
the story of Red 
Hawk, his descen- 
dant, whose new 
nomads carried 
Julian’s fight le 
its final desperate 


The first manned 
spaceship to reoch 
the moon discov- 
ered a world hid- 
den from human 
eyes ... A world 
of flying women, 
the Ya-ges . . . 
human quadrup- 
eds of the moon’s 
interior, the Kal- 
kars and the 
MOON Maiden 
... in conieoi 
cities end semi- 
human monsters 
who fought for 

eerie Lunar plains. 


THE MOON MEN 



AT THE EARTH’S CORE 



When David In- 
nes and his inven- 
tor friend pierced 
the <rust of the 
Earth In their new 
burrowing device, 
they broke out in- 
to a strange inner 
world' of eternal 
day — e world 
back in the Stone 
Age, where pre- 
historic monsters 
still lived, and 

women battik 
against fierce in- 
human monsters. 

PELLUCIDAR 



David Innes who 
first discovered it, 
was struggling to 
carve a civiliza- 
tion out of its 
Stone Age perils, 
but he had to 
drop his work to 
embark on a hunt 
for the kidnapped 
empress, the cove- 
woman Dion the 
Beautiful. K i s 
search for DIan 
against Pellucldar 
monsterdom is a 
thrilling story. 


I want to read and have these wonderful 
books of Edgar Rice Burroughs. Please 
send me all four brand new editions for 
$1.75 plus 30c for postage and handling. 

CAPTAIN GO., Dept. ST- 6 
Box 6573 Philadelphia 38, Pa. 


YOUR OWN HOLLYWOOD 

MYSTERY MAN 
MASK 



Now become the sensation of your crowd as you rival classic film industry 
heroes and villains who conceal their faces behind the dark mask of mystery. 
Who are you? What do you want? Are you good or evil? These are the ques- 
tions that will be asked when you appear from some dark entrance on a black 
midnight. People won’t know what to think when they see you. You may pos- 
sibly remind them of the scores of unique movie thrill characters who have 
appeared in similar outfits over the years. 

At last you can have your very own Hollywood "M^TERY MAN” Mask. This 
is the same kind of mask worn by numerous screen villains and heroes to 
mystify millions. The amazing head mask is all genuine wool, double stitched 
with felt lining for real comfort. For convenience, the mouth flap snaps open 
or shut. The mask is held in place by elastic head bands, while the special 
wool collar drapes down over the shoulder. 

Use your mask to; 

1) Make a movie, with yourself starring as the MYSTERIOUS AVENGER! 

2) Organize a MASKED DEFENDERS club with your friends! 

3) Be your neighborhood's costumed sensation on HALLOWEEN! 

4) Protect your face against freezir^ cold weather! 
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There it sits, the MYSTERIOUS BLACK METAL 

BOX — Quiet, Sinister and Waiting. You throw 
the Switch to “ON". Immediately there is a ter- 
rific grinding of power as THE BOX starts jump- 
mg as if it contained a hidden MONSTER. Then UAPTAIN 
the lid slowly rises ... and from inside THE COMPANY 
BOX emerges a frightening, eerie GREEN HANO. neet ST- 
The GREEN HANO grabs the switch, pushes it to D„i cmo 
“OFF” and quickly disappears back into THE 
BOX. The lid slams shut— and all is silent again! Philadelnhia 38 
Once seen, this is never forgotten. The most p.... 
haunting, maddening object you’ve ever wit- 
nessed! Only $4-95 plus 25c postage & handling. 




Harry Carey is now gone, but he has not passed from our mem- 
ories. A grand star of the silent screen, his talkie days brought him 
fame as the star of MGM's TRADER HORN. Well remembered as 
□ serial hero, his DEVIL HORSE, VANISHING LEGION and LAST 
OF THE MOHICANS made him a favorite of the matinee. 

Now at last you can own complete motion pictures starring this 
favorite of yesterday. BROKEN WAYS and BRUTE ISLAND, two 
unique screen sensations, ore ovailable for your classic film collec- 
tion. BROKEN WAYS (2 Big Reels long) is a Biograph Production, 
directed by that master of the movies, D. W. Griffith. Blanche Sweet 
and Henry B. Walthall join acting forces with Harry Carey in bring- 
ing this real old-time melodrama to the screen. 

More action, more personalities, more drama and more locations 
are to be found in full length feature films. BRUTE ISLAND starring 
Horry Carey runs 5 Big 200 FT. Reels on 8MM film-this gives you 
a theatre length 1-1/4 hour show. Set in the glamorous South Seas, 
passions aflame and tensions on edge all lead to a dramatic treat 
that you will want to run again and again and again. 

BROKEN WAYS on Two Big Reels only 59.95 plus 50c postage 
and handling. BRUTE ISLAND on FIVE Big Reels (1-1/4 Hour 
full length feature) only $24.95 plus 75c postage and handling. 

CAPTAIN COMPANY Dept. ST-6 Box 6573 Philadelphia 38. Penna 


CAMERA 



FITS IN PALM OF HAND— YET TAKES 
10 PICTURES WITH 1 ROLL OF FILM! 


This tiny SPY CAMERA is only 2 inches long but will 
take clear, sharp 2 ^ 2 " x 2 ^ 2 " pictures that can be 
blown up to snapshot size. Camera has fixed-focus 
lens and quality two-speed shutter. Uses low cost film 
(10 pictures to a roll). Complete with pigskin case and 
6 rolls of film that will give you 60 pictures! Camera, 
case & film — all for only $2.00 plus 25c for postage 
& handling. 

CAPTAIN COMPANY, Dept. 5T'6 
BOX 6573, PHILADELPHIA 38, PENNA. 


NO C.O.D.’s PLEASE. Print name & address clearly on all orders. 
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GEHUME DFEICm U GGnEltlEIEIET SIEIEIUS 

ASTRONAUT SPACE SUIT 



MONEY-BACK 

GUARANTEE- 


BRAND-NEW. HIGH ALTITUDE 
FLYING SUITS MADE FOR THE 
AMERICAN ASTRONAUTS! 

ORIGINALLY $180 ★ 8 ZIPPERS 


NOW FOR THE FIRST TIME IN HISTORY you can own a genuine, ab- 
solutely brand-new high-altitude space suit originally made for the 
U.S. Government at a cost of $180.00 each. THIS IS THE REAL 
THING— purchased by us at a special surplus sale. Each suit 
weighs seven pounds and is constructed of specially reinforced 
lightweight Air Force green nylon with padded ribbing at cuffs and 
neck. ELASTIC AIR COMPRESSION CHAMBERS run the entire length 
of both arms and legs, and along the sides of the body. These 
chambers are easily inflated with any hand pump or gas station air 
pump through the three AIR HOSES and AIR-LOCK VALVES. Suits 
come complete with a total of 8 ZIPPERS (on cuffs, ankles, neck & 
shoulders, front & back) and 2 concealed INSIDE POCKETS. Only a 
LIMITED QUANTITY of these valuable suits avaHable at only $7.95. 

CAPTAIN COMPANY, Dept ST 6 
BOX 6573, PHILADELPHIA 3B, PENNA. 


SUPER WATCH 



SUPER-WATCH ... A marvel of engineering from the 
factories of Switzerland. The most wonderful wrist watch 
you ever saw. Want to time a race? Measure distance 
by the speed of sound? Keep track of time during a 
long trip? Measure distance by length of time? Keep 
time at Ball games? You can do all these things with 
SUPER-WATCH. 


• An accurate watch 

• Sweep Second Hand 

• Push-button Stop 

• Tachometer 

• Telemeter 

• 45 minute dial 

• Genuine leather strap 

• Anti-magneHc 

• 2 year service 
guorantee 

A thunderstorm is coming? You see the lightning and 
hear the thunder? How far off is it? How fast is the 
storm traveling? V/hen will it get to you? 


A racer covers the 2 mile track in 67 seconds. Can 
you figure how fast he is going? 

You can do all this, plus more with your SUPER-WATCH. 
This is the complete wrist watch that is everything 
. . . Complete for only $10.95 
plus 50c postage & handling. 

CAPTAIN CO., Dept. ST-B Box 6573 Philadelphia 38, Pa. 


SHOW MOVIES AT HOME! 

8". MOVIE PROJECTOR 



Sturdy All Steel 
Construction 
Precision Ground 
Polished Lenses 
Takes up to 200 ft. 

Reels 

Powered by Standard 
Flashlight Batteries 
Projects Both Color and 
Black & White Film 


COMPLETE OUTFIT INCLUDES; 
Battery Powered, Hand-Driven Sinin 
Prelector thof projects Movies in 
Action— Two Slondard Flashlight 
Batteries — 25 Feet of Movie Film 
Subject — Lithographed Fibre-Board 
Table Top Screen With Attached 
Easel Stand. 


Here If a precision 
projector that will 
black and white file 
own hocrtel Sturdy, not a toy, com. 
pletely portable for showing any- 
where in or out of the house, Reel 
holds 200 feel of any 8mm film 
(like the PHANTOM OF THE OPSRA 
film shown). No plugs or connec- 
tions to bother with— runs on in- 
expensive flashlight batteries. Pro- 
jects pictures on any surface. Show 
home movies to friends at parlies, 
etc. Perfect entertainment! Guaron- 
teed in full, 


plus 60c postage and handling. 

CAPTAIN CO., Dept. ST 6 
Box 6573 

Philadelphia 38, Pa. 








Address.. 


Atteittho: ACTtON mm FANS/ 


Some COLLECTORS’ EDITION COPIES are 
STILL AVAILABLE on one of the most fabulous 
adventure movie magazines ever printed— 
WILDEST WESTERNS. This is the publication 
that features the inside lowdown on the Holly- 
wood world of Western, serial and action 


movie production. A true review of the 
"Golden Age of the Movies." 

Stars like Tex Ritter, Nick Adams, John 
Wayne, Bob Steele & Buster Crabbe have all 
enjoyed reading WW's exclusive inside info. 
This magazine is for you, just check the 
contents of these amazing issues: 

#2 — JOHN WAYNE special edition — his com- 
plete career, plus GARY COOPER in "HIGH 
NOON" and loads of other filmland favorites. 
#3-Z0RR0, THE LONE RANGER and all the 
other "MOVIE MASKED MEN,” plus "BILLY THE 
KID,” "SHANE” and many more Western 
classics. 

#4 — BUSTER CRABBE special edition — com- 
plete career & exclusive interview, plus MAX 
TERHUNE’s full story & extra MOVIE OLD- 
TIMERS features. 

#5 — STUNTMEN special edition, plus BOB 
"LONE RANGER” LIVINGSTON'S exclusive inter- 
view & career story, 3 MESQUITEERS, NICK 
"THE REBEL” ADAMS and ELVIS PRESLEY. 


#6— BEHIND THE SCENES edition— Exclusive 
personal interviews and complete career stor- 
ies on BOB STEELE, RAY "CRASH” CORRIGAN, 
ALBERT DEKKER, plus "BONANZA” and MARLON 
BRANDO. 

All copies only 50c each — 

Don't miss out. Rush your order right away to: 

r WILDEST WESTERNS Dent, ST 6 
I 1426 East Washington Lane 
I Philadelphia 38, Pa. 

I Enclosed is for the issues 

I checked below at 50c each. 

□ #2 0#4 ^#5 □#6 


■OUVWMI'S GIEITEST THRILL TIEMES 

NOW ON LP RECORDS ! ! ! ! 


THEMES FROM HORROR MOVIES 50 YEARS OF MOVIE MIISIC 

HnRRflR MOVIES i 


How many times have you seen a great adventure feature film or serial 
with overpowering action? Many times, to be sure. Perhaps you didn’t 
stop to think that the pulse-pounding rhythms of the Background 
Music made the film even more exciting. than it actually was. Thrill- 
packed horror, chase and fight themes (known as Agitatos, Dramaticos 
and Furiosos) have made many a moviegoer hold on for dear life as 
the screen action grew to momentous proportions. 

At last, some of the greatest MOVIE THRILL THEMES have been recorded 
on LP records. In the new album, 50 YEARS OF MOVIE MUSIC, many 
favorite scores have been recorded for the first time in 30 years. 
Included you’ll hear: 

1) The’ breathtaking KING KONG Suite by Max Steiner. 

2) Jack Shaindlin’s themes from 20th Century Fox's DAYS OF THRILLS 
& UUGHTER. 

3) Silent Movie comedy music. 

4) Serial thriller fight theme. (Titled "Mississippi Flood”) 

5) Max Steiner’s score for THE INFORMER. 

In the album THEMES FROM HORROR MOVIES, you’ll thrill to such 
themes as: 

1} SON OF DRACULA and HOUSE OF FRANKENSTEIN, classic chiller music 
from the grand old era of Universal Pictures. 

2) CREATURE FROM THE BLACK UGOON & REVENGE OF THE CREATURE 
—a couple of spinetinglers, 

3) HORJIOR OF DRACULA — modern essay in macabre music. 

4) THE DEADLY MANTIS by William Lava. Lava is one of the top action 
music writers and is known for' his scoring of many Republic serials. 


THESE ALBUMS ARE GREAT FOR MUSICAL BACKGROUNDS WHEN PLAYED 
WITH YOUR OWN HOME MOVIE ACTION CUSSICS— LIKE THE ONES 
AVAILABLE ON PAGES 64 AND 65. 

ONLY $3.98 EACH 
OR BOTH FOR ONLY $7.25 

n CAPTAIN COMPANY Dept. ST-6 "1 

BOX 6573 

PHILADELPHIA 38, PENNA. 

j O Rush me the album 50 YEARS OF MOVIE MUSIC. I’ve en- i 
J closed $3.98 plus 25c for postage and handling. ■ 

j □ Rush me the album THEMES FROM HORROR MOVIES. I've 
I enclosed $3.98 plus 25c for postage and handling, ! 

I □ Rush me both albums. I've enclosed $7.25 plus 50c handling. { 


No C,0.D.’s PLEASE. Print name & address clearly on all orders. 
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COMPLETE WITH 
WHITE SHROUD LINES! 
BRIGHT ORANGE & WHITE COLOR! 
REINFORCED SEAMS THROUGHOUT! 

22 FEET IN CIRCUMFERENCE 


GENUINE U.S. 

AIR FORCE SURPLUS 

NOW FOR THE FIRST TIME you can 
own a genuine, brand-new CARGO 
PARACHUTE originally made for the 
U.S. Air Force at an estimated cost 
of $50.00 each. THIS IS THE REAL 
THING— purchased by us at a special 
surplus sale. Each PARACHUTE is 
constructed of specially reinforced 
orange & white cloth— and is com- 
plete with sturdy shroud lines. The 
cloth alone is worth more than the 
price of the entire parachute! The 
cloth can be used as a PLAY TENT, 
COVER, etc., or hang it in your den 
or play-room. LIMITED QUANTITY of 
these valuable parachutes available 
at ONLY $2.95 plus 65c postage & 
handling charges. 

CAPTAIN COMPANY, Dept. ST-6 
BOX 6573 PHILADELPHIA 38, PENNA. 


tws plaht Acmuy ms 
mseers amp pits of mfa ti 

“ $1.00 THE WORLD'S MOST 

UNUSUAL HOUSE PLANT! 


VENUS 
FLY TRAP 


A BEAUTIFUL PUNT! The VENUS FLY 
TRAP is unusually beautiful! It bears 
lovely white flowers on 12" stems. Its 
dark green leaves are tipped with love- 
ly pink traps— colorful and unusual! 
EATS FLIES AND INSECTS! Each pink 
trap contains a bit of nectar. It is 
this color and sweetness which attracts 
the unsuspecting insect. Once he enters 
the trap, it snaps shut Digestive juices 
then dissolve him. When the insect has 
been completely absorbed, the trap re- 
opens and prettily awaits another in- 
sect! 

FEED IT RAW BEEF! if there are no in- 
sects in your house, you can feed the 
traps tiny slivers of raw beef. The 
plant will thrive on such food. When 
there is no ’food for the traps, the 
plant will feed normally through its 
root system. 


EASY TO BROW! The VENUS FLY TRAP 
bulbs grow especially well in the home. 
They thrive in glass containers and 
will develop traps in 3 to 4 weeks. 
Each order includes 3 FLY TRAPS plus 
SPECIAL GROWING MATERIAL packed in 
a plastic bag. Only $1.00. 

I ADMIRED BY CHARLES DARWIN, I 

FAMOUS BOTANIST AND EXPLORER I 

In 1675 Prafet- 


yy^^called^^Ve- 

from the rapid- 
ity and force of 
ifF movements, 
is one of the most wonderful in the 
world ... It is surprising how a 
slightly damp bit of meat . . . will 
produce these . . . effects. It seems 
hardly possible, ond yet it is certainly 
B fact.” 


No Canadian Orders— U.S. Only 



Unwary insect touches sensitive hairs, causing trap to 
shut. Piant then dissolves & digests insect. Trap will bite 
at (but will NOT bile off) more than it can chew— such as 
a finger or a pencil. In a few days, after eating an insect, 
if will reopen for more food. 

CAPTAIN COMPANY, Dept. ST 6 
BOX 6573, PHiU. 38, PENNA. 

n Enclosed is $1.00 plus 25c for handling & mailing 
for 3 FLY TRAPS AND SPECIAL GROWING MA- 
TERIAL Rush!! 

□ Enclosed is $1.75 plus 25c handling & mailing for 
6 FLY TRAPS AND SPECIAL GROWING MATERIAL. 
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NO C.b.O.’s PLEASE. Print name & address clearly on all orders. 





As you go through life many mysteries appear that are not 
dramas on the screen. Those who can solve these realistic 
problems can at times rival the efforts of movie detectives 
in their very own neighborhoods. Famous film sleuths have 
used scientific deduction to catch criminals time after time. 
Now you can do the same with this newly developed "DE- 
TECTIVE FINGERPRINT KIT." 

You get full legitimate instructions, basic print guides, 
8 fingerprint filers, optical magnifier, print pad & discovery 
dye and much, much more in this amazing offer. Finally 
released to the public after years of research, this "DETEC- 
TIVE FINGERPRINT KIT” puts you in the position to solve 
an actual crime. You may even aid legal authorities just by 
accident and become a local hero. 

Send now! Only $2.95 plus 30c for postage & handling. 

CAPTAIN CO.. Oept. ST-6 Box 6573 Philadelphia, 38, Pa. 


with a 10 foot snake can make you the winner. Just as 
movie heroes have fought and won Python battles, so 
can you amaze your friends and family with this 10 foot 
"MOVIE FIGHTING SNAKE," Wrap him around you and 
surprise everyone with the realistic effect of a genuine 
snake fight. 

Show you’re not afraid of anything as you wrestle 
this fierce snake to the ground. You can star in your 
own home movie as your answer to Jungle Jim. On 
screen this snake comes alive, just like the simulated 
ones used in Hollywood by- top stars. Act now while they 
last! Only $1.98 plus 25.c postage & handling. 

Captain Company, Dept ST-6 Box 6573, Philadelphia 38, Pa. 


PEARL WHITE 

EDWARD TOSE 


At last a special film collectors’ search has uncover- 
ed rare Pearl White serial sequences. Available in 
standard 8 mm for regular home showings, this epi- 
sode from PEARL OF THE ARMY, with the original 
“Perils of Pauline" Pearl White, is an entire sequence 
unto itself. Thrill to, chill to CLIFF-HANGING TERROR 
as only the great serials of yesterday can provide. 

A type of fabulous entertainment that is usually lost 
to today’s generation can again be yours. Who Is the 
weird SILENT MENACE and can Pearl foil his attempts 
to destroy the Panama Canal? Make every day a 
grand "Matinee” as you run this classic as often as 
you like at your leisure. The home movie screen 
thrills to adventure rarely seen before in PEARL OF 
THE ARMY. Produced in 1916, you’ll be amazed at 
the quality of this silent movie classic. A MUST for 
all action fans! 

Big '/2 hour movie on two reels 
oniy $9.95 

CAPTAIN COMPANY 
Dept. ST- 6 
BOX 6573 

Philadelphia 38, Penna. 

Please rush me PEARL OF THE ARMY. Enclose is $9.95 
plus 50c postage & handling. 

Name 

Address 

City Zone 

State 


YOUR OWN V 2 hour 8mm 
PEARL WHITE 
SERIAL SEQUENCE 


PEARt 


of the 


AR 


NO C.O.O.'s PLKSE. Print name & address clearly on all orders. 




Kl START YOUR OWN RARE Smm MOVIE COLLECTION AND 
WATCH FAVORITE FILM CLASSICS WHENEVER YOU WANT 


At last you can purchase for your very 
own movie greats that you read about 
in SCREEN THRILIS ILLUSTRATED. AH 
Jilms are approx. 200 feet in length 
which IS one COMPLETE reel. On stand 
ard 8MM projectors, each film averages 
T5 FULL minutes of SCREEN THRILLS’. 


NAVAJO KID 


f 


BOB STEELE, great screen 
favorite, stars in this unfor- 
gettable epic of movie ac- 
tion. Proving one of the 
most amazing adventure 
stars he battles for big 
stakes. Only $4.95 


THREE IN THE 
SADDLE 




TEX RinER rides out for 
justice in this saga of the 
“Texas Rangers.” DAVE 
O’BRIEN joins Tex in bring- 
ing a thrill-packed Western 
to the screen. Only $4.95 


HIS BROTHER'S OHOST 


BUSTER CRABBE stars, Let 
him demonstrate his winning 
personality and top abilities 
in your own home as you add 
this classic of the outdoors 
to your own collection. 


THE LOST WORLD 


The fantastic 1925 screen 
classic, featuring the most 
realistic dinosaurs ever seen 
on film. This is the original 
production from which KING 
KONG was re-made. It is 
rated as possibly the great- 
est film a home collector can 
own. A rare "Screen Thriller!” 
Only $4.95 


CITY SLICKER 


CHARLIE CHAPLIN & MARIE 
DRESSLER star in this adap- 
tation of Mack Sennett's 
“TILLIE’S PUNCTURED RO- 
MANCE." On the farm, in 
the big city and in the 
dance hall comedy abounds. 
See MABEL NORMAND join 
in as “The Vamp.” Only 
$4.95 


ROPING A BRIDE 


TOM MIX stars in this 
prairie saga of a cowboy and 
his gal. See the screen's fav- 
orite action star of the silent 
movie days as he comes to 
life in your own movie show. 
The magic the movies had be- 
fore talkies came in, is still 
there and valuable celluloid 
souvenirs like this one are a 
welcome addition to any col- 
lection. 


45 MINUTES FROM 
HOLLYWOOD 


GLENN TRYON stars in this 
story of the "Roaring Twen- 
ties," From the farm to the 
film factories of early Holly- 
wood this screen comic ad- 
venture leads its castthrough 
many an unusual situation. 
Produced by Hal Roach, this 
was quite a high quality pro- 
duction for its day. The film 
runs 1/2 Hour on two reels! 


ONCE OVER LIGHTLY 


ROSGOE ATES stars in this 
1934 Warner Brothers' com- 
edy classic. A wild barber, 
Roscoe gets the "once over” 
treatment from pal Donald 
MacBride and of course turns 
the tables at the end. This is 
the first time this film has 
been released in SMM and 
we have it on an EXCLUSIVE 
SALE basis-you cannot get it 
anywhere else! 


JUHGLE WITCH 


BUSTER CRABBE stats In 
this adaptation of the popu- 
lar 1944 Jungle thriller— 
“NABONGA.’’ Beautiful Julie 
London makes her screen 
debut In this film as tha 
provocative Jungle Goddess. 
“King Kong-llke^' ape sup- 
plies Uie chills. A 
classic! Only $4.95 


rare 


MIDNIGHT GIRL 


BELA LUGOSI stars with Lila 
Lee inthis unique 1925 Chad- 
wick Production. One of Lu- 
gosi’s rare silent movies, he 
thrills you in the days before 
he became "Dracula." This is 
a full length feature film and 
runs 6 big reels for a 1-1/2 
Hour show. A true collector's 
item, this motion picture is a 
must for all fans of Bela 
Lugosi. 


PERIL OF THE RAILS 


HELEN HOLMES stars in 
th is railroad action epic of the 
silent serial days. Helen, 
famed for her "HAZARDS OF 
HELEN” cliffhang«-s, brings 
this exciti ng story tothe home 
screen. Loaded with old-time 
trains and cars in chase after 
chase, this is a full length 
feature, running 1-1/4 Hours 
on 5 big reels. 


SAGEBRUSH TOM 




TOM MIX stars in this novelty 
Western of the pre-1920 per- 
iod. Rated by many as the 
most popular cowboy star, 
past, present and future, Tom 
certainly deserves a top spot 
in Action's Hall of Fame, 


□ I want NAVAJO KID. En- 
closed in $4.95 plus 25c 
for handling 

□ I want THREE IN THE 
SADDLE. Enclosed is $4.95 
plus 25c for handling. 

□ I want HIS BROTHER’S 
GHOST. Enclosed is $4.95 
plus 25c fcx* handling. 


□ I want THE LOST WORLD. 
Enclosed is $4.95 plus 25c 
for handling. 

□ I want CITY SLICKER. En- 
closed is $4.95 plus 25c 
for handling 

□ I want ROPING A BRIDE. 
Enclosed is $4.95 plus 25c 
for handling 


CAPTAIN COMPANY Dept ST 6 
BOX 6573 

PHILADELPHIA 38. PENNA. 


City.. 

Stitfl.- 


□ I want45 MINUTES FROM 
HOLLYWOOD. Enclosed is 
$9.95 plusSOcfor handling 

□ 1 want ONCE OVER LIGHT- 
LY. Enclosed is $4.95 plus 
25c for handling 

□ \ want JUNGLE WITCH. 
Enclosed is $4.95 plus 25c 
for handling 


□ i want THE MIDNIGHT 
GIRL. Enclosed is $29.95 
plus 75c for handling 

□ I want PERIL OF THE 
RAILS. Enclosed is $24.95 
plus 75c for handling 

□ I want SAGEBRUSH TOM. 
Enclosed is $4.95 plus 25c 
for handling 


CAPTAIN COMPANY Dept ST 6 
BOX 6573 

PHILADELPHIA 38. PENNA. 


NlWe.. 


City.- 


SMe.- 
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16mm SOUND 

MOVIES FOR SALE 


At last in your own film collection you can have the same 
dynamic entertainment that you see on Television and at 
your local Movie Theatre. Full sound film stories that can be 
run on any standard 16MM sound projector come to life 
on the big, bright screen. These are full half hour (approx. 
1200 ft. long) movies that come to you all ready to show on 
a 1200 ft. reel. Each film has been used, so you can be sure 
there are no lab defects, and all are in good physical and 
running condition. 

■^ADVENTURES OF 

ROBIN HOOD” 

Richard Greene stars as ROBIN HOOD, the 
world famous adventiire hero. Packed with 
action and excitement, these unique films 
^ have thrilled millions both young and old. Fight 
I for the right with Robin and his men as they 
battle incredible odds. There’s a wide variety 
of different stories currently available, so if 
^ you order more than one we’ll be sure to send 
1^^^^ you an assortment of films rather than dupli- 
Richard Greene cates on the same title. 

Only $20.95 each plus 7Sc postage and handling or 3 for $58.95 
and WE PAY POSTAGE! 

FOREIBN INTRIGDE 

Do you remember FOREIGN INTRIGUE? One 
of the most popular and well-made filmed B 
series of recent years, ail episodes were shot 
in picturesque locations around the world. fi « ^ ^ 
Produced on a quality rather than quantity y 

basis by Sheldon Reynolds, these films in- 
spired the motion picture FOREIGN IN- 
TRIGUE, which starred Robert Mitchum. Jerome Thor 

The filming for these dramas runs the rar^e 

, of the European continent and other faraway 
countries. Backgrounds have included; Spain, 

■' Portugal, Italy, Austria and North Africa. 

Three stars each took up the hero’s mantle 
to follow clues of action and suspense all 
over tile world. 

^ ^ Each actor’s films are currently divided up 

Gerald Mohr series groups. J^ome Thor stars 

in DATELINE EUROPE, Gerald Mohr stars in 
CROSS CURRENT and James Daly stars in 
OVERSEAS ADVENTURE. With top casts, ex- 
citing stunts and action plus thrilling locales ^ ^ \ 

and intrigue, these filmic adventures will rate WAR V 
high on your list of favorites. When you order aT 
specify DATELINE EUROPE, CROSS CURRENT ^ 

or OVERSEAS ADVENTURE. If you wish to 
order more than one from a specific series 
group, we will send an assortment of titles 
rather than duplicates. James Daly 

Only $16.95 each plus 75c postage and handling, or 3 For $48.95 
and WE PAY POSTAGE! 

Get one from each series and compare the performances of the 
three FOREIGN INTRIGUE stars. 


CAPTAIN COMPANY Dept. ST-6 Box 6573 Philadelphia 38, Penna. 


8mm SILENT 

WESTERN CLASSICS 

AND 

ACTION THRILLERS 

Do you long to own full length feature films that run way 
wer an hour in screening time? Loaded with action and 
unusual interest these gems from the days of the silent 
screen will be the hit of your film shows., You will want to 
save these classics for years to come as silent films become 
harder and harder to get Each reel is 200 feet long and 
runs about 15 Full rrinutes. All films bring Hollywood enter- 
tainment to you on any standard 8MM home projector. Now 
you can have for your very own the rare movie treasures of 
Silent Feature Films that you read about in SCREEN 
THRILLS ILLUSTRATED. 

4- WESTERNS 

BORDER VENGEANCE: starring Jack 
Perrin (5 Reels-1-1/4 Hours) only 

ROUNDING UP THE LAW; starring Big 
Boy Williams (5 Reels-1-1/4 Hours) 

LURE OF THE RANGE: starring Dick 
^B|||||B Hatton (5 Reels-1-1/4 Hours) only 

stop AT NOTHING: starring George 
Larkin (5 reeis-1-1/4 Hours) only 

UNKNOWN RANGER; starring Rex Ray 
(4 Reels-1 Hour) only $19.95 
|b UPHILL CLIMB: starring Franklin Far- 

|IB JK num (2 Reels-1 /2 Hour) only $9.95 

V BRE^Y BOB! Starring Franklin Farnum 

• (2 Reels-1/2 Hour) only $9.95 

Jack Perrin DESERT RAT; starring Franklin Farnum 

(2 Reels-1/2 Hour) only $9.95 

ACTION THRILL CLASSICS 

THE RETURN OF BOSTON BLACKIE: The original silent production 
starring Raymond Glenn (Bob Custer) runs 6 Reels for 1-1/2 
Hour show-only $29.95 

WEBS OF STEEL; Railroad stunt thriller starring Helen Holmes 
(5 Reels-1-1/4 Hours) only $24.95 

SWEET ADELINE; starring Charles Ray (6 Reels-1-1/2 Hours) 
only $29.95 

'THRILL SEEKERS; starring Lee Moran (5 Reels-1-1/4 Hours) 
only $29.95 

MILLION DOLLAR MYSTERY; starring James Kirkwood & Lila 

Lee (6 Reeis-1-1/2 Hours) only $29.95 

TRANSCONTINENTAL LIMITED; Railroad stunt thriller starring 

Johnny Walker (6 Reels-1-1/2 Hours) only $29.95 

TEST OF DONALD NORTON: starring Tyrone Power (7 Reels- 

OneHour & 45 Minutes long!) only $34.95 


Add 75c postage and handlir^ 
on all 4, 5, 6 & 7 Reel films 

Add 50c postage and handling 
onthe2Reel Franklin Farnum films 

CAPTAIN COMPANY 
Dept ST-6 
Box 6573 

Philadelphia 38, Penna. 


CAPTAIN COMPANY Dept. ST-6 Box 6573 Philadelphia 38, Penna. 
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No. 1— Sensational COLLECTOR’S EDITION fea- 
tures: The Story of TARZAN, Silent Screen 
Stuntman, The Story of the SERIALS, SUPER- 
MAN on Screen, NAKED CITY’S Daredevils, THE 
3 STOOGES and DICK TRACY’S Film Career. 

No 2— ACTION-PACKED issue contains: More 
SERIALS, TOM TYLER as CAPTAIN MARVEL, 
CLYDE BEATTY’S Movie Thrillers, Movie Tough 
Guys (BOGART, CAGNEY & ROBINSON), Special 
Request Features, Rare Movie Posters, More 
SUPERMAN and an exclusive career story & 
interview with JOHN WAYNE. 

No 3— RARE MOVIE material includes: The 
SERIAL QUEENS, TARZAN starring JOCK MA- 
HONEY, REPUBLIC PICTURES’ THRILL FACTORY, 
LAUREL & HARDY, MYSTERIOUS DR. SATAN, 
Tribute to BIG BOY WILLIAMS and SUPERMAN’S 
little known films. 

No. 4— BEHIND-THE-SCENES Exclusives include: 
The Story of an Amazing Movie TARZAN, BAT- 
MAN & ROBIN in the Movies, Silent SERIAL 
Thrillers, Famous WAR Movies, THE SHADOW, 
The “Truth" ahout HOLLYWOOD, WESTERN 
Screen Favorites, SIREN OF THE SERIALS plus 
ERROL FLYNN, DOUGLAS FAIRBANKS, SABU etc. 

No. 5-OLD AND NEW scoops include: The History of 
Movie Mountaineers from silent days to THE 
BEVERLY HILLBILLIES, More BATMAN A ROBIN, 
ROBERT MITCHUM's Screen Story, Exclusive HUNTZ 
HALL Interview and Story on The DEAD END KIDS, 
EAST SIDE KIDS and BOWERY BOYS, the Story of 
MAE CLARKE’S Movies with JAMES CAGNEY and 
BORIS KARLOFF, LAUREL A HARDY’S hest Films 
revealed in Dialogue and Photos plus HOPALONG 
CASSIDY, Western Thrill Favorites and more Great 
SERIALS. 


SCREEN THRILLS ILLUSTRATED 
Back Issue Dept. ST 8 
1426 East Washington Lane 
Philadelphia 38, Penna. 

□ Here’s my 50c for the First COLLECTOR’S EDITION 

□ Here's my 50c for the Second Great Issue 

□ Here’s my 50c for the Third Great Issue 

□ Here’s my 50c for the Fourth Great Issue 

□ Here's my 60cfor the Fifth Great Issue 

Name - 


Si 



SUBSCRIBE 



$2 for the next 
4 super issues 



SCREEN THRILLS ILLUSTRATED 7-10 

Subscription Dept. ST-6 
1426 East Washington Lane 
Philadelphia 38, Penna. 

Here’s my $2.00 for the next fabulous 4 issues of 
SCREEN THRILLS ILLUSTRATED 


.Zone. 


I 

! 

,J 


.Zone. 




EXCITIN6-NEW 
MOTION nCTURE 


see. 


- MYSTERIOUS 
ADVENTURE 


see 



see 

HILARIOUS 

COMEDY 




At last— the chilling terror and the dynamic excitement 
brought to you In each issue of FAMOUS MONSTERS, SPACE- 
MEN and SCREEN THRILLS ILLUSTRATED comes alive in the 
year’s oiitstanding movie for movie fans! A new full-length 
feature film produced especially for our readers by Publisher 
James Warren is due for release in the Autumn of this year. 
Entitled SCREEN THRILLS, and starring the great personalities 
of the early silent films, this is the one motion picture you've 
been waiting for all your lives! You’ll he thrilled by the horror, 
dazzled by the adventure and spilled in the aisles by the 


comedy of SCREEN THRILLS— the movie that has EVERYTHING! 
Do you recognize the face' on the left (above)? It’s none other 
than the great Boris Karloff — years before he played the 
Frankenstein Mobster. He's shown here in his very first ma- 
cabre role— one of the many exciting episodes In SCREEN 
THRILLS. Together with the two weird characters above, 
Karloff will take you back in time to the pulse-pounding days 
of the silent films. Five years of your fan letters inspired this 
production— which was modernized from hundreds of reels of 
the greatest film footage ever shot. 


A FULL-LENGTH WIDESCREEN FEATURE COMING SOON TO YOUR THEATER! 


JAMES WARREN’S 


screen thriUs 

Executive Producer & Director — Somuel M. Sherman 






MOTiBW PlCTlIBf 


